
No. 107 - (Vol. VII)

February 1993

Editorial Board

Editor-in-chief: Harrie Grondijs, Geestbrugweg 20, 2281 CL Rijswijk, Netherlands
Contributing editors: John Roycroft, 17 New Way Road, London, England NW9 6PL

! Jan van Reek, De Erk 8, 6269 BJ Margraten, Netherlands,
!' Julien Vandiest and Ward Stoffelen

Regional contributors: Jan Rusinek, Virgil Nestorescu, Vazha Neidze, Oleg Pervakov
Book 'reviewer: Timothy Whitworth
Treasurer: H.W. Muzerie, Utrechtseweg 362, 6865 CM Doorwerth, Netherlands
Secretary: Henk Enserink

CONTENTS

Editorial page 162
The Halberstadt Connection by J. Vandiest page 163-170
XXXV FIDE PCCC by John Roycroft page 170-171
Tourney announcements page 171
Review page 171
Diagrams and solutions page 172-190

T.H. Arnirov MT (8658-8663)
V. Archakov JT 1989 (8664-8668)
Saratov-400, 1989 (8669-8677)
"64-Shakhmatnoe obrozrenie", 1989 (8678-8696)
1st Armenian Open Individual Championship, 1990 (8697-8701)
Second Bron Memorial Tourney (8702-8719)
4th Bron MT, Ukraine (8720-8735)

Analytical notes and anticipations page 191-192



EDITORIAL
EG is in good shape, financially and otherwise. I hope with Jan van Reek fs help to
consolidate and then start growing, and maybe gradually we can turn it into a true
forum of endgame composition. All readers are invited to keep writing to us. This is
my program, as is John's and Jan's: unearthing and preserving the beauty of the
human chess mind.
For as long as EG's exists Diagrams and Solutions has been and will remain the heart
of EG's matter (and AJR's heart is very much there, too). However, in an attempt to
deplete our backlog of Tourney Awards, we took the painful decision to only put
Prize winners on diagram for the time being.
We continue to publish articles that attain a certain standard of quality. EG wants to
shed more light on the human side of the EG-connoisseurs. We are as one big family
with a common language, people who like to know more about each other. The
article by Vandiest on Halberstadt sets the mood.
As for the sometimes-not-so-gentle art of crushing studies: I am all for it. Only
through ardent study of individual achievements can we reach a full appreciation of
our world of chess ideas. Also, it brings to light that the solutions as they are printed
here should not be regarded as the complete solutions. An analytical note of Prosku-
rowsky, I discarded from his list, concerned V. Sereda's 7511 (EG98):

Diagram 1

No. 7511 V. Sereda
2nd Commendation "October-70" (Tbi-
lisi), 1987

Win

I.c5 d5 2.Sd4 Bd8 3.Sb5 Kf4 4.Sd6 Bf6
5.Sxb7 Kf5 6x6 Be5 7.h7 Ke6 8.Sd8+
Ke7 9.Sf7 Bal 10.Kc2 Ke8 ll.Kbl
Bc3(d4) 12x7 Kd7 13.Sd6 wins. Wlo-
dek wrote: I.c5 dxc5 2.Sd4 Bd8 and
White has no change of winning.'
I pondered: surely, no composer in his
right mind would overlook the pawn
capture. Then I tried 2.Sb4 and would
not have it true, but soon found 2...
Bxb4 3.Kc2; 2... cxb4 3.h7; 2... Bc7
3.Sd3 Bd8 4.Sxc5 Bc7 5.Sd7 or 4... Ba5
Kc2 5.Bc7 Sd7, or 2... Bd8 3.Sd5 Ba5
4.Kc2.1 found this quite exciting: appa-
rently a study can remain dormant for
years, until it is ruffled out of its sleep
as it must stand accused of imperfec-
tion, and almost reluctantly reveals its
unseen secrets.

HHG.
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The Halberstadt Connection
J. Vandiest

After one of Alfred Cortot's last recitals in Paris (Salle Pleyel, October 1950), a
reception was given in honour of the great pianist. As I happened to know him
personally (we had met in Antwerp after another recital and had talked about music
and rjiano playing), he had invited me to the 'drink' and at present introduced me to
an elegant and smiling gentleman he was chatting with. This amiable man turned out
to be | the 'famous' Vitaly Halberstadt1 -so the reader can easily imagine my state of
mind I at that moment. ('How lucky can a guy get!1). No wonder that only seconds
elapsed before we were talking endgames with the enthusiasm the dear things are
entitled to. When I told Halberstadt that I took care of a chess column in VOLKSGA-
ZET (Antwerp), he replied that this was as good an occasion as any, and promptly
took me to his home.
As soon as he had guided me to his study, I stared in admiration at an exceptionally
well furnished library, in which chess books occupied only a minor part of the shelves.
At first sight, a bewildering establishment!
In these years I was a dedicated 'Paris freak' (and still am, as a matter of fact!), so
during subsequent visits to the Halberstadts (twenty, thirty perhaps?) I learnt that the
maestro at first had lived in Marseille and had mainly moved to Paris, as he
confessed, to be nearer to the Bibliotheque Nationale -and the 'real' bookshops. I
also witnessed Halberstadt's passionate interest in literature, painting and philosophy.
But although he sincerely thought of himself as being a mere amateur in the field of
endgame composing (in spite of 27 first prizes and a vast panoply of other ones), not
even jart would be his major concern in life. As he used to say, paraphrasing Pope:
'The proper goal of life is: living'.
By 'living' he obviously meant the 'good life' as he saw it, i.e. enjoying the company of
outstanding personalities. Some of these celebrities even were quite regular guests.
Rumbr had it, furthermore, that he had known Alekhine quite well and that, on the
vergd of World War II, the world champion once had come staggering in 'to
straighten things out', ie. to pay further tribute to the booze; that Albert Camus had
indulged several times, at the Halberstadts' home, in arguing politics and philosophy;
and especially, that the host used to have long and very 'private' talking sessions with
Andre" Cheron, who once in a while came over from his beloved Switzerland for an
extensive endgame chat. But much as I regretted never having run into Camus and -of
course!- Ch6ron, the VIPS I did encounter more than made up for this want.
To begin with, there was IGM Xavier Tartacover, well read, well bred and well fed,
who later would write a 'pre*ambule' for the CURIOSIT Ŝ1. He had a strange habit of

1Title of the collection of Halberstadt's studies.
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wiping his glasses and then staring intently at the opposite wall each time the mere
name of a chess piece would be overheard in the bustle of conversation.
Then there was the 'champion de la theorie' as he was called: Znosko-Borovsky, who
rushed in like a locomotive, preceded by a cigar like a horizontal cane. At times he
seized the opportunity to speak Russian with another famous visitor: Ossip Zadkine
(in fact 'Sadkin'). The great sculptor abhorred the Metro and always came and left by
cab, although these trips from his atelier in the 'rue d'Assas' must have been rather
expensive ones.
There were also 'irregular' guests to be seen: Jacques Audiberti, Henry de Monther-
lant and the 'coqueluche des salons': Jean Cocteau. I only managed to have a glimpse
of the first two, but the 'troisieme larron' always was in such high spirits that no one
objected to his monopolizing the conversation. Even in casual chattering Cocteau
spoke an enchanting French: elegant, extremely witty, sparkling with intelligence and
poetic insight. But even when overwhelmingly present, he nevertheless gave the
impression of being elsewhere. When this intriguing behaviour of his once came up,
Halberstadt explained, his eyes almost imperceptibly twinkling: 'II a ses secrets' - and
then immediately dismissed the subject. An anecdote which is worthwhile mentioning,
for only in 1982 did I grasp the full significance of Halberstadt's words, when
immerging myself in the extra-ordinary THE HOLY BLOOD AND THE HOLY GRAIL
(by Michael Baigent, Richard Leigh and Henry Lincoln). One of the book's astoun-
ding contentions, as one may recall, is that Cocteau had been the president (the
'Nautonnier') of the intellectually most powerful secret society in Europe: the
PRIEUR£ DE SION. This assertion, among others, was to be laughed away by critics.
But remembering Halberstadt's words and especially the 'key' in which they had
been spoken, I now feel certain that he had known. (Perhaps he had himself been a
'minor' member of the 'Prieure*'?).
Also to my amazement, I once inadvertently bounced into the presence of Marcel
Barzin, who had been my mentor in logic and epistemology at the ULB2. Apart from
being a strong player (he had won the Belgian championship in 1930), Barzin turned
out to be nurturing a 'carefully hidden weakness', as he confessed, for artistic
endgames. But I also suspected him of having developed more earthy interests:
Halberstadt's wine-cellar was 'primo cartello' indeed. (I distinctly recall a Margaux,
'mille'sime' 1931, which was poetry in disguise).
As for the other Marcel, the famous Marcel Duchamp3, he was a very close friend of
the composer. On many an afternoon he must have made his way to the Halberstadts,
for three times in a row I could admire his shoving the pieces around. Whether
Duchamp and Halberstadt talked art or were bent over some endgame
demonstration, each time I witnessed these exhilarating proceedings the two
protagonists clearly inhabited the same high level of reflection. A light but exquisite
dinner in the making used to put an end, alas (says the hypocrite in me), to these fine
afternoons. (Here I have to add that the habits of the house came very near a policy
of 'table ouverte').

2ULB = Universite Libre de Bruxelles.

3One of Duchamp's masterpieces as a painter, 'les joueurs d'e'checs' (1911) can be
admired in the Musee National d'Art Moderne in Paris.
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And now that food had come up: Halberstadt persistently refused to set up the chess
pieces after dinner, his cuddled dictum being: 'Les finales sont du travail; les loisirs
n'y oiit que faire1. In spite of this principle, of which an ordinary composer has to
confess that it pertains to a disquieting 'Weltanschauung1, there was never much
'work! in sight. Quite obviously Halberstadt never had to strain his mental faculties to
bring iforth another remarkable endgame. True, new ideas came to him rather slowly,
but his skills in endowing them with the adequate shape were as astounding as his
ingrained reluctance to verify the soundness of the final 'product*. Risky business?
Less ĥan it appears to be at face value, for of the several hundreds of endgames
Halberstadt got issued in the leading chess magazines only half a dozen or so have
ever been 'busted'. 'Vit', as intimate friends unceremoniously called him ('vit' being
french vernacular for an outstanding attribute of manhood), up till now has proved to
be a? 'reliable' a composer as his great compatriot Henri Rinck. Perhaps his
obsession with style in all things human (his French was as fine as Cocteau's and he
dressed like a modern Brummel) can account for his dazzling virtuosity in giving
technical form to the ideas he had in mind. His ability in 'building up' an initial
position at times left me flabbergasted. Every now and then I even watched him
discovering at once the precise configuration of pieces trying to materialize some idea
/ wasjj struggling with.
As fojr Halberstadt's publications...! L'OPPOSITION ET LES CASES CONJUGUEES SONT
RECC|NCILI£ES, a theoretical work he wrote in collaboration with Duchamp, still is the
most jprofound work in the realm of pawn endings, and the 'Averbach' certainly has
learni some lessons here. And then there is, of course, CURlOSrr£s TACTIQUES DES
FINALES (1954), its pleasant title bringing together 83 of Halberstadt's finest
endgames. A real feast for the real addict!
The last time I met Halberstadt at his home, we were admiring together the latest
works of Roger Missiaen, in whom the maestro saw the makings of a very fine
composer, when he suddenly said, with a weary smile: 'Fistons, tu voudras bien
honorer ma me*moire apres que ma presence aura definitivement garni le del'. He
seemed to enjoy perfect health ,though, and, on being questioned on the subject, fully
acknowledged the fact. But four days later he never again would be able to set up the
pieces-
Did I, as a composer, somewhat honorably keep the promise I then playfully made?
Fact is that I had already tried my hand at it, while Halberstadt was still alive. I
nevertheless have to temper a bit with the arrow of time here to make the real
succession of events understandable.
But first I simply have to direct the spots upon an 'ine'dit' my gracious friend one day
offered me for the benefit of my chess column in VOLKSGAZET (diagram 1). It was
issuefl on the 30th of September 1952 and performs with rare elegance and simplicity
one of the toughest tasks of the repertoire: quadruple alternative promotion. White
wins by l.Sce7! Qxd5 (1... Qf8 2.c7t Ka7! 3.Sdxf6! -not 3.c8Q? Rxf3t and Black wins-
Qxf6ji 4.c8Q, a full promotion entailing a win by sheer material superiority) 2.c7t, and
now:|| a) 2... Kb7 3.c8Bf! (Not 3.c8Qt, Ka7! 4.Sxd5 Rxf3t! 5.Kg2 h3t! 6.Kxf3
stalemate) Kb8 4.Sxd5 Rd6 5.Se7, and wins, for after 6... Kc7 7.f4 Kd8 8.Sf5 White
has k Bishop and three pawns against rook to secure the win; b) 2... Ka8 3x8Rt!
wins;(White may not promote to queen, for the same reason as before); c) 2... Ka7
3.c8St! and wins. A tremendous performance!
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In 1925, while still living in the south of France, Halberstadt had sent a study for L E
SOLEIL DE MARSEILLE (diagram 2). This rather unknown but none the less charming
miniature runs: l.Qf2t Kc4 (1... Kc6? 2.Qb6 mate, or 1... Kd6? 2.Qb6t Ke7/e5
3.Sg8/4t) 2.Qc2t, Kd4 3.Kb4! Qf8t (3... Qh3? 4.Qc5t Kd3 5.Qc3t or 3... Qe3?
4.Qc4t Ke5 5.Sg4t) 4.Kb3! Ke3 (4... Qc5? 5.Qe4 mate, or 4... Ke5? 5.Sd7t) 5.Sg4f
Kd4 (5... Kf3/4 6.Qf2t) Qc4 mate. Already a very pleasant example of economy.
This final mate in the middle of the board always strongly appealed to me, but
Halberstadt warned me against becoming over-optimistic when setting out, as I
intended to do, to stage the idea differently. For years nothing palatable came of it
indeed. In 1976, however, AJR gave his fiat for EG to a new version of the task: it
looked very much as if I had succeeded in making convincingly use of only 6 pieces
(diagram 3). Here we go: I.g5 c2! (1... d2? 2.g6 dlQ 3.Se7t Kf8 4.g7t Ke8 5.g8Qt
Kd7 6.Qc8t Kd6 7.Kc6 mate) 2.g6 clQ 3.Se7t Kf8 4.g7t Ke8 5.g8Qt Kd7 6.Qe6t
Kd8 7.Qd6t Ke8 8.Qb8t Kd7 9.Qb7t! Ke8! (9... Qc7? 10.Qb5t Kd6 ll.Sf5 mate, or
10... Kd8? ll.Qd5t Qd7 - 10... Ke8 ll.Qg8t Kd7 12.Qe6t Kd8 13.Sc6t, or here
12.Ke8 13.Sd5t - 12.Qa8t Kc7 13.Qa7t mating in two) 10.Qb5t Kd8 ll.Sc6t Kd7!
12.Sa5t!! (the only move. The knight must keep an eye on b7. Not 12.Qd5t? Kc7
13.Qd8t Kb7 14.Qb8t Ka6 15.Qa7t Kb5 16.Sd4t Kb4 17.Qb6t Kc3! =) Kd8!
15.Qd5t Kc7! 14.Qb7t Kd6 15.Qe7t Kd5 16.Qe5 mate. One of
Halberstadt's most impressive studies is the one which was awarded a first prize in
SHAKHMATY v SSSR, September 1927 (diagram 4). In fact it is an extension of the
one issued by LE SOLEIL DE MARSEILLE, and the superb task it set out to perform4

runs: l.Sc5t Kd6 2.Qb8t (2.Qd8t Ke5! 3.Qe7t Kf5 =) and now:
A 2... Kd5 3.Qg8t! Kd4 4.Qe61! Qhl! (4... Qbl t? 5.Sb3t Kd3 6.Qxg6t, or: 4... Qg2?
5.Sb3t Kd3 6.Sclt Kd4 7.Se2t Kd3 8.Sxf4t, or: 4... Qf3? 5.Sb3t Kd3 6.Qc4t Ke3
7.Qc5t Kd3 8.Qc3t) 5.Qd6t Ke3 6.Qe5t! (6.Qd3t? Kf2 7.Se4t Kgl =) Kf2 7.Sd3f!
(7.Se4t? Kgl 8.Qd4t Kh2 =) Kg2 (7... Kg3 8.Qxf4t! Kg2 9.Qe4t Kgl lO.Qelt Kh2
ll.Qh4t Kg2 12.Sf4t Kgl 13.Qelt, mating in two) 8.Sxf4t! Kg3! (8... Kh2 9.Sd3t Kg2
10.Qe4t etc.) 9.Qg5t! (9.Sd3t? Kh4 10.Qf4t Kh5 =) Kf2 10.Qc5t Kg3 ll.Se2t Kg4
12.Qd4t Kh3 13.Qe3t Kh2 14.Qg3 mate;
B 2... Kd5...6.Qe5t Kd2 7.Se4t Kc2 8.Qc3t Kbl 9.Sd2t Ka2 10.Qa3 mate;
C 2... Kd5 3.Qg8t! Kc6 4.Qe6t Kc7 5.Qd7t Kb8 7.Qb7 mate;
D 2... Ke7 3.Qc7t Kf6 (3... Kf8? 4.Se6t Ke8 5.Qd8t Kf7 6.Sg5 mate) 4.Se4t Ke6 (4...
Kf5? 5.Sg3t!) 5.Qd6t Kf7 6.Qd7t! Kg8 7.Qd8t! Kh7 (7... Kf7? 8.Sg5 mate) 8.Sg5t
Kh6 9.Sf7t Kh7 10.Qh8 mate. An almost unbelievable 'tour de force'!
Before I got acquainted with Halberstadt, my spiritual father had been C.C.W. Mann,
whose brilliantly inventive Q-endings had set my imagination on fire to the point of
suffocation. When I first set eyes, then, upon Halberstadt's Kb4/Kd7 (the position of
diagram 4), the idea of combining the main line of its winning manoeuvre with one of
Mann's major findings almost became an obsession. (Not that Halberstadt, whom I
had spoken about my project, tried to discourage me. On the contrary, for it was his
conviction that many fruitful ideas in the realm of Q-endings still lay ahead of the
composing genus). Meanwhile, for several years, many a try of mine had to bite the
sand, before I hit upon the right setting. The result was an ultra-miniature which
found its way to L'ECHIQUIER DE PARIS, one of the chess magazines which had,

4to provide mates in all four corners of the board. HHG
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together with the BULLETIN OUVRIERS DES ECHECS, welcomed my first steps in the
art of |j composing. Not entirely to my amazement (false modesty is a breach of trust)
this little piece was awarded the first prize in a special tourney, but ex-aequo with a
study by ..Halberstadt! (diagram 5).
After ||l.Ka5!! g3! (1... £3? 2.Sg3 f2 3.Sfl Kc7 4.Kb5 Kc8 5.Kc6! Kb8 6.Kb6 Ka8 7.Se3!
g3 8.Sd5! flQ 9.Sc7t Kb8 10.a7t Kc8 ll.a8Qt Kd7 12.Qe8t Kd6 13.Qe6 mate)
2.Sc5!! g2 3.a7 glQ 4.a8Qt Kd6! 5.Qa6t! Black has two lines of defence:
A 5... iKd5/e5 (the 'Halberstadt') 6.Qe6t Kd4 7.Kb4!! Qhl! and on as in Kd4/Kd7; or
B 5.JKe7 (the 'Mann') 6.Qa7t! Ke8 7.Qd7t Kf8 8.Se6t Kg8 9.Qd8t! Kf7/h7 10-
.Sg5t Kg6! ll.Qe8t! Kh6 (or 11... Kf6 12.Qf7t Ke5 13.Sf3t) 12.Qh8t Kg6 13.Qh7t
Kf6 l^QOt Ke5 15.Sf3t and wins the queen.
As copld be expected from the gentleman he was, Halberstadt felt very happy with
the sliared result for it proved that he had not taught me some things in vain. In his
own words: fEh bien, mon fils, tu as fait de reels progres!'.
But now there are, as a preventive sobering up, Halberstadt's comments in the
CURIOSIT£S (on page 11), summing up the situation created by his Kd4/Kd7. One
reads: 'Le theme principal de cette etude est celui de la poursuite du roi noir sur
toute|re*tendue de l'echiquier1, and the author adds: 11 ne semble pas q'une autre
realisation de ce theme difficile ait 6t& reussie'.
Up to the year 1954 this statement was certainly true. But you know composers and
their jjdelusions of grandeur! As soon as I had read these lines my ego was already
listening eagerly to the suggestion, obviously made by Caissa herself, that there had to
be a way of staging the same task -be it by some other means -with a few black pawns
less on the board. The forsaken miniaturist in me even toyed with the idea of getting
rid off all the pawns! So I got down to the task with holy incentive, but failed again
and again. Gloating minor duals kept creeping up in one damned corner after the
other!
Meanwhile, however, I made the startling discovery that the pursued task could be
performed, and without involving migraine, by mobilizing a bishop instead of a knight.
In some sense this was 'logical', for a centrally posted bishop has a longer reach than
a knight and can therefore more efficiently serve its queen. So the Dutch magazine
SCĤ KEND NEDERLAND (and Halberstadt had quite regularly snatched prizes and
other! rewards in the former TUDSCHRIFT VAN DE KNSB) soon gave its blessings
(1963) t 0 a 'maljutka' of mine which later on was picked up by the CHERON (diagram
6).
Afterj l.Qd4t! (But not l.Qd6t? Kc4 2.Qd4t Kb5! 3.Qb4f Kc6 4.Qb6t Kd7 5.Qd6t
Kc8 6.Qe6t Kc7 7.Bd6t Kb6! 8.B.. Qc6 =) the fun already starts: 1... Kc6 (1... Ke6
2.Qd6t Kf7 3.Qe7t Kg8 4.Qf8t Kh7 5.Qf7t Kh8 6.Bd4 mate) 2.Qd6t Kb5! (2... Kb7
3.Qd7t Kb8 4.Bd6t Ka8 5.Qc8t Ka7 6.Bc5 mate) 3.Qb6t Kc4 4.Qb4t Kd3 5.Qb3t
Kd2! 6.Bb4t Kcl (6... Ke2 7.Qc2t Kfl 8.Qdlt Kg2 9.Qe2t Kgl 10.Bc5 mate) 7.Qc3t
Kbl |8.Qd3t Kb2 9.Bc3t Ka/b3 10.Bd2t Kb2 (Or 10... Ka2 ll.Qc4t Kb2 12.Bc3t
Kc2/1 13.Bd4t! Kd2 15.Qc3t Ke2 16.Qc2t Kfl 17.Qf2 mate) ll.Qc3t Kbl 12.Qb3t
Kal 13.Bc3 mate.

A normal person would rest contented with so rewarding an outcome, but then again,
since j when can humility reasonably be expected from an endgame composer? Fact is
that pie unsatisfactory knight, being put out of actual service, became very active in
haunting my mind. So the only thing to do was to let it into the arena once more.
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And lo! many deceiving experiments suddenly looked light when I stumbled, 'one day
in May1, upon a position that was very promising indeed. Taking my courage in both
hands I sent in for SHAKHMATY a 'maljutka' (yes, yes!) that filled me with 'great
expectations'. And the cherished thing did have its 'hour of glory'...until it was
irredeemably busted by Bron who felt truly sad about the fact, but who had to
perform his duty.
But if virtue is its own reward, vice meanwhile remains a most gratifying creature.
After a while, then, I made a major concession, really reeking of magnanimity. By
reducing the number of obtrusive pawns to two, I found out that a miniature can be
concocted which not only allows the black king the most extensive freedom to move
about, but which also, as in the Halberstadt, brings upon the board some 'additional
mates'. Wishing the original of diagram 75 the best luck it probably needs, the best in
me votes for:
1. Sc6t Ka4 (1... Ka/b6 2.Qa5t etc.) 2.Qc2t Kb5! (2... Ka3 3.Qc3t Ka2 4.Sb4t,
mating in two) 3.Qb3t Kc5! (3... Ka6 4.Qa4t Kb7 5.Sd8t Kb8 6.Qb5t and 7.Qb7
mate, or 5... Kb6 6.Qb4t Ka6 7.Qb7t Ka5 8.Sc6t Ka4 9.Qb4 mate) 4.Qb4t Kd5
5.Qb5t! Ke4 (5... Qc5? 6.Qd3t and mate) 6.Qc4t Kf3! (6... Kf5 7.Sd4t! Kf6 8.Qe6t
Kg7 9.Sf5t Kh7/8 10.Qh6t Kg8 ll.Se7t Kf7 12.Qe6t Kf8 - or 12... Kg7 13.Qg8t -
13.Qf6 mate) 7.Se5t! (7.Sd4t? Ke3! 8.Qc3t Ke4 =) Kg2! (7... Kf2 allows for 8.Qd4t
etc. Of course not 7... Kg3? 8.Qg4t Kf2 9.Sd3t Kfl 10.Qf3t) 8.Qe4t Kf2! 9.Qf3t!
(9.Sd3t? Kg3 10.Qg6t Kh2 =) Kel 10.Qc3t Ke2! U.Qd3t Kf2 12.Qd2t Kfl! (After
12... Kg3 13.Qg5t Kf2 14.Sd3t Kfl 15.Qf5t!, Black better settles for 15... Ke2!
16.Sf4t Kd2 17.Qd3t Kel 18.Qe2 mate, or 17... Kcl 18.Se2t, for 15... Kg2 16.Sf4t
Khl would allow for the dual win 17.Qe4t, as in the main line, or 17.Qxh3t, a
possibility which even leads to a 'triplet' after 17... Qh2 18.Qflt Qgl 19.Qf3t or
18.Q£3t Kgl 19.Se2t) 13.Qdlt Kf2 (13... Kg2? 14.Qf3t Kh2 15.Sg4t) 14.Sd3t Kg2
15.Sf4t Kh2 (Or directly 15... Khl) 16.Qe2t Khl (Surprise: 16... Kg3? 17.Sh5 mate)
17.Qf3t Kh2 (17.. Qg2 18.Sxg2 hxg2 19.Qh3t Kgl 10.Qxh4) 18.Qxh3 mate.6

Even the most cunning flatterer in the world would not be able to instil into my ego
that my Kd7/Ka5 could really compete with Halberstadt's Kd4/Kd7. In my opinion it
cannot even be placed on the same aesthetic level. But at the same time I think that
it has its own merits, such as economy, 'straight-forwardedness' and offering of a
'reposing' vista, the board being almost empty.
At any rate, after a mere glance at the host of diagrams nobody will dispute the fact,
that up till today I have been involved in a true 'Halberstadt connection'!
Perhaps an incentive for fellow composers to explore some other branches of this
memorable baobab on French soil.

5Since this article was written this study has been published in SCHAKEND
NEDERLAND as #2324, issue. #1, 1993.

6A single black pawn version is also possible, but it involves black queen interpo-
sing: Ke2, Qc4, Sd4/Kh4, Qb8, a7. l.Sf3 + ...7.Sd4+ Kb7 8.Qd5+ Kc8! 9.Qe6+ Kc7
10.Qe7+ Kb6 ll.Qb4+ Kc7 12.Se6+ Kc8 13.Qc4+ Kb7 14.Sc5+ Ka8 15.Qd5+ and
mate.
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Diagram 1 Diagram 4

Win

Diagram 5

ii

Win
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