
defensively but also aggressively, combinatively
and sacrificially. But thanks to the specific nature
of the study by virtue of its stipulation "White
wins" or "White draws", White always has to
have only one way to create in his position what
turns out to be a weakness that in his case alone
is in the final resort temporary or illusory.
THREAT OF MATE
Not unlike check, a threat of mate can cause the
opponent considerable unpleasantness, because the
attack is on the king himself. Sometimes the
threat of mate is without check, though both
situations are valid. A check can also carry a
threat of mate. This is a very powerful device.
THREAT TO WIN A PIECE OR PAWN
The threat to win a piece prompts the opponent to
take defensive measures. The stronger the piece
under threat the more urgent that threat is. The
strongest threat is to the queen, but even a threat
to a pawn can be highly effective.
At the beginning of the 1930's it was the fashion
to produce minor piece studies entirely without
pawns. With such material the advantage of two
pieces is needed in order to win. The struggle
might develop around minor pieces mutually en
prise, a device which (soviet) composers
employed to good effect.

The threat to win a piece is often made when a
weaker piece pins a stronger. If the pinning piece
is not defended and can be taken by the pinned
piece we have a sacrifice. The presence of a
sacrifice does not exclude the possibility of a
threat (as with the move l.Bc2, in K2).
The threat to win a pawn is more refined, but at
the same time its application is somewhat fraught.
Although in the study the tactical struggle is
conducted on the same principles as apply in the
practical game, yet it is not the same. In the
practical game the outcome of any one phase of
play is often not at all clear-cut, leading to an iffy
position which can be to the taste of one player
but not of another: it is possible to lose a pawn
but in compensation to dominate open lines, or to
have greater freedom for one's pieces, or to build
up an attack on the king, and so on. In the study,
where just one phase of the struggle is
represented, the outcome has to be crystal clear:
dependence on individual taste in any variation at
all simply cannot apply. Instead, objective and
precise analysis must satisfy the requirement of
the stipulation - namely, win or draw. This
explains why threats to win a pawn must be as a
rule stronger (than in a game), and why the
weakening in the opponent's position arising from
his dealing with the threat, has to be more
perceptible.

This phenomenon has the force of law. Only
those ideas may be developed in the study the
treatment of which leads to an evident result.
Thus a very wide circle of ideas that the practical
player encounters all the time simply cannot be
handled by the study form. As examples we can
list the ideas of pressure against a weak pawn,
centralising the pieces, building a pawn centre,
and so on. And why is this? Because the
realisation of such ideas cannot decide the
outcome of a game. A study without a clear result
ceases to be a study.
It follows that if in a study there arises a threat to
win a pawn then the win of that pawn must
determine the result of the struggle. Naturally
such a threat is less coarse than, for example, a
threat to win the queen, but at the same time it
exerts subtle pressure. If the opponent in his
desire to win finds his last pawn under attack,
such that its loss would lead to a drawing balance
of force, he will be driven to undertake
counter-measures.

*K5*
L.I.Kubbel
4th Prize, Geske slovo, 1924

b2a8 0131.32 a3fla5.a6c3e3c5h2 6/4=

Kubbel's study K5 will illustrate the concept, in
composing terms the 'weapon1, of 'the last pawn'.
K5: l.Sc4 Bxc4 2.Ral Bd5 3.e4 Bxe4 4.Kb3
Ka7/i 5.Kc4 Kb6 6.a7 hlQ 7.a8Q Bxa8 8.Rbl +
Qxbl stalemate.
i)hlQ5.Rxhl Bxhl 6.Kc4 draws.
By sacrificing a pawn on his third move White
clears a path for his king to approach the black
pawn on c5. At the end this is Black's very last
pawn. This accounts for the struggle centring
around it: if White can take it Black's superiority
of a piece will be powerless to win. The struggle
takes place on moves 4 and 5 by both sides, at
the conclusion of which it is solidly defended, so
we believe, by the black king. Then suddenly
there is this brilliant move 8 by White to revive
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