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SOME ASPECTS OF COMPOSING
by C. M. Bent

A talk to the C.E.S.C. on 5.iv.68

In a collection of printer’s errors Denys Parsons quotes the following
exerpt from an un-named book on chess:

“Chess is a game of skill, played by two four smaller squares of
equal size, coloured persons on a square board divided into sixty
- alternately light and dark.”

Obviously some people find chess a complicated game. While I would
never claim that composing endgame studies is easy, I hope to dispel
the fears of any apprehensive would-be composers and to encourage
them to take up this most absorting pursuit which is a remarkable
outlet for a creative instinct.
COnly a fellow composer can share the tribulations and the satisfactions
in creating a studv oneself. The solver is not always aware of what
goes into the making of a study. let alone how much work is expended
on failing to produce a study at all. Always the end-product is but
the tip of the iceberg. What goes on beneath the surface remains sunk
in mystery. Sometimes the events which have gone into this invisible
world are so fascinating that the actual outcome, though not without
merit or even distinction, is comparatively trivial. Such is the richness
of his material that the composer may well find his original intention
unrecognizablv transposed curing its evolution into something com-
pletely different. Indeed it is a rare study which does not contain the
germ of another.
Sometimes a finished article set on view to the public is less enter-
taining than a lock hehind the scenes during its creation. The potter
at his wheel moulding clay has a greater attraction than the finished
pot. The moulder of chess studies has all 32 pieces at his command
and at times his explorations defv description, but it might be found
interesting to retrace the emergence of some recent studies of my
own. This account of some aspects of composition is as seen through
one pair of eyes. 1In chess one pair of eves is not enough. During the
course of one study 1 cannot possibly relate everything I have seen;
nor can I possibly have seen more than a fraction of what 1 am not
relating. And of course the composer, through a natural aversion to
self-destruction, is often the last person to see the flaws in his own
.work. But if these notes throw any light on the way a study is
produced and if thev help to encourage composition I shall be re-
warded in what is already to me a most rewarding activity.
Before discussing its construction let us consider some of the features
it is desirable for a study to have. Originality is paramount, espe-
cially in competition where novelty has a high impact value. A study
must have point. It may demonstrate artistry or theory. It should be
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economical. Simplicity and difficulty can both be assets. Surprise
always is. A good appearance pleases. In very unnatural positions
the results must justify a tizarre setting. The opening move of a
study is not judged by such exacting standards as the key of a pro-
blem, but a good one helps. As many pieces as possible should be
active. These are the things the composer aims at without ever
achieving them all. i

Studies are created in two ways. By calculation and by inspiration.
One cold and efficient, the other warm and spontaneous. In the
scientific method the composer deliberately works towards the reali-
zation of a particular concept: his thoughts do not require sight of the
board until he comes to implement them. The other method, if that
is the word for it, depends upon random exploration. using the board
more in hope than with specific purpose. The spark of an inspiration
is too elusive to describe. Certain it is, though, that the more a com-
poser thinks in terms of chess the more readily will ideas occur to him,
while if he exercises his imagination on the board something of inte-
rest is bound to arise.

Here is an idea which I deliberately thought of rather than discovered.
W draws by getting rid of all his pieces. Position A.

This was something which was originally seen in the mind’s eye.
Let us now investigate the exploratory method. Position B is a well
known win and can be exploited no further, but might not something
be done using minor pieces instead of a R? After playing around for
a short time the following discovery emerged. Position C. Let us

A. C. M. Bent
Tidskrift f3r Schack 1968 3

Draw

1. Bf3f, Kb8 2. Scét, Kc8
Selt, Bxel 4. Sdét, Bxdé 5.
Bg4, Qxg4 stalemate.

assume that W in his endeavour to win must give a check on the h3/c8
diagonal. Then this is what happens: 1. Bh3t Kd8 2. Se6t Kd7 3. Sg7+t
Kd8 4. Sxe8 stalemate. A familiar drawn position. But the composer
must always be on the lookout for the smallest variation from what is
apparent, for it is from tiny things that studies evolve. Just cne
square can make a significant difference. Position D. Again assuming
there must be a check along h3/c8.
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The following miniature, position E. was the logical outcome of this
discovery. The starting position is a natural one.

The fertility of the medium in which the composer works is exem-
plified in the mext two studies whose relationship to the preceding
position could scarcely be closer. and vet this time we have opposite
coloured B. Position F.

3
1 th‘ Kd8 2. Seét, Kd7 3.
Bh3 wins.
Not 3. Bf5? Bgé.

E C. M. Bent F C. M. Bent
Origina! Original

Win

1. Bg3t, Kc8 2. Sdst. Kdali
3. Sxe8. Bh5t 4. Kf8, Bxe8 5.
Sdét., Ke7 6. Bh2 wins/i. Bh4t, Kd7 6. Sgé wins.

iy 6. Sf74?, Ke8 7. Sxd8 sta- i) 2. .., Kd7 3. Sxe§ Bh5¢ 4.
lemate or 6. B~ on diago- KfB, Bxe8 5. Sg4. Kd8 6.

in 4
1. Ra8t, Ke7 2 Rxd8, Bh4t
3. Ke8, Bxds 4 Bf4f, Kc8 5.

nal? .. B! B opposes and

Bh4t, Kc¢71 7. Sfét, Kd8 8.
draws.

Sxe8t is not stalemate. (7.
Be7, 6, g5 also win).
W's and BlI's moves 3. and
S. are interchangeable.

One would hardly expect this study still to work in the very same
number of moves if one wS was madc to stand on a square of different
colour! This in fact is so, but the play loses in refinement. In diagram
F place wS {2 on h3 and on the one occasion when it is required to
move, £14 achieves the same result. From such little things can more
important ones emerge.
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Having thought of, or discovered, an idea, how is it animated? The
study’s motif may occur at the beginning, in the middle, at the end,
or run through it like a thread. If no introduction can be arranged to
disguise the main play the composer works forward from this to the
best conclusion he can contrive. But there is a large group of studies
based on Zugzwang and domination (generally used to demonstrate a
win) and on stalemate, perpetual check, perpetual rum-around and
the fortress theme (¢Crawing manoeuvres) in which the motif is itself
the finale. Here in order to form his chain of events the composer, in
common with the genealogist, must proceed step by step backwards.
A house must be built brick by brick, starting with the roof and
working downwards, and it is in this strange form of progression that
the skill of composing largely lies.

Let us build a study on the simple basic idea of a B putting a S in
Zugzwang on the edge of the board while the rival K's race to capture
and support it.

Position G1. 1. Bc5t Ka4 2. Sc7. But there is no need for the wS to
have to play to c7 in the form of an escape from the cornmer. It is
needed there anyway. Avoid W moves which improve his position.
Conversely allow Bl apparently to improve his. So now from d5, say,
instead play 2. Sc7 Ka5 and reaches bS, but 3. Kb3 Sb8 4. Bb4 mate.
Splendid. Compose an introduction and it will make a nice little
miniature. Then suddenly we see 3. ..Sa7 4. Bxa7 is stalemate. For-
tunately we spot the flaw in time. Lesson: when an idea has crystal-
lized, curb on’s enthusiasm before making iatroductory play. Now is
the time to try to demolish rather than build it up. This is cruelty to
your own children but like docking an animal’s tail it must be done
when young.

Never mind. The drawing cevice can be exploited. In a perverse way
the composer has had a bit of luck. Reverse the colours and make W
draw.

Position G2. Now Bl threatens mate, so W must sacrifice wS by
checking. Just consider only the check on e5. 1. Se5t Bxe5 2. Khé
Bf4t 3. Kh5 Sf2 4. Kh4 Kg6 5. Sh2 Bxh2 stalemate. If in this 2. S any?
Bg7 and W cannot guard against Sg5 mate as well as Sf6 mate.

Going back one stage further an interesting situation arises in po-
sition G3. W must play 1. Kh7 with the consequent danger of bSgd
mate, because although if 1. Kg8 Kg6 (threatening Sf6 mate) 2. Se5t
Bxe5 3. Se3 Bg7?7 wS can now guard the mating square, Bl wins by the
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better 3. .. Sf6+ 4. Kf8 Bd6 mate, or 4. Kh8 Sg4t and wins. However
from diagram C3, if 1. Kh7 Kf7 2. Sd61 Sxd6 3. Sg3(d2) Se8 4. Sed is
a draw which gives an unwanted dual solution. Therefore wS is obli-
ged to start on c3.

Principle: never add a piece if you can do without it. If you must,
make it the smallesy piece possible. The sort of key we want in
position G4 is 1. Sd3 Eg77 2. Kh7 Se4 but the other S can always cook
this by emer;i-g first. This can te prevented by adding a bP which
makes for accurate play by tke Ss, one of which is forced to f1 where
its presence is required. The subject which was lightweight has now
been treated in suitably miniature form. It has good tries and all the
pieces are active. Position G.

G Bent H C. M. Bent
Tidskrift for Schack iix68 Tidskrift for Schack 168

BB &

Draw 3 8
Tries: 1. Kxg7?, Ke6! wins. 1. Sac5t, Kb5 2. Sd6y Xxc5
1. Sf37?, Ki6 2. Se3 K{7 3. 3. b4y, Rxb4 4. d4t, Rxd4 5.
Sd5¢, Bxd5 wins. b4t, Rxb4 6. dit, Rxdq 7.
1. Sg2?, 11:.Q 2 S/Se3t Kfi6 cdt, KA, stalemate.

3. $xQ Kf7 wins

Solution 1. Sd3, ﬂQ 2. Seit
Kf6 3. Sxfl Kf7 4. Se51 Bxes
5. Khé6/i, Bf4t 6. KhS, Sf2 7.
Kh4, Kg6 8. Sh2/if, Bxh2,
Stalemate.

i) 5. Se3? Bgl 6. . Sg>
mate. i) 8. Sg3? Bgﬂ mate.
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There can be nothing on earth which does not benefit from a little
humour and I claim that the more severe the subject the greater is the
need for occasional light relief. Chess should not always be too
serious.

In position H bR needs to te in two places at once to suppress the
champagne corks which keep popping up underneath him. W must
take care to oen the bottles in the right order if he is to stupefy his
opponent.

The idea of a telescoping mechanism has for long interested me. The
first attempt, position I, has no introductory play and is an unusual
example of the composer workiag forwards, rather than backwards,
and being able to graft a tail onto the bo<y rather than constructing
a body to go with the tail

The natural comranion piece to this, position J, was not perfected for
another thirteen years, which shows that you must never give up.

I C. M. Bent C. M. Bent
British Chess Magazine 1952

Tldskrm for Schack 1960

Win 3 i ’ 6
1. Bdst, Kg6 2. Rf6ét, Kg5 3. . Rxed4 2. Bi2t, Sxf2

Rxf3t, Kg6 4. Rf6¢, Kg5 3.

Rxf2t, Kg6 6. RI6¢, KSS 1.

Rf3¢ Khé 8. Bhd, Bf5 9. Rxfs

Sg4 10. Ra5, Sb4 11. RbS,

12. Rb6, gSe5 13. Bf6 S‘Sf

1:1 Kg8, Sa7(a8) 15. Rb7(b5)
ns

K C. M. Bent
(after M. A. Aizenstat)
No. 521 in EGi2

Win § 5

Qg2 4. Rxg2t, K- 5.
Kxg3 6. Rglt, Kh3 1.
Kh3 9.

Kh3 11,

. Kh3 13

Kh3 13.

Kh3 17.

xc8¢, hSg4 18. Rxal, Sedt

19. Kﬂ. S.'.S(ﬂ) 20. Kf3, Kh¢
21. Ra4 wins.

1. Rb5¢t/i Ka4 2. Rajt/ii Kxa$
3. Be7t Qb6t 4. Bxbér Kaé
5. Bc8t Bb7 6. Bxeé Bg2 7.
Be8t Bb7 8. Bxh3 Bg2 9.

QcQt . Kds Qfar.

it) 2. Rblt’ Kxa3 3. Railt
Ba2 4. Bxe8 Qa5t 5. K-t Kb2.
iii) 9. Bxg2? 9. B-? opposes.

Here wB does all the work. I call this the “Trombone theme”.
A slightly different form of tromboning is found in position K.
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Notice that W would win more easily without his own wR which is
actually an embarrassment to him. He must play carefully in getting
rid of it. I thought this rounded off the theme nicely. but imagine
my disappointment only a few days later on ciscovering that this was
anticipated by Aizenstat. 1 mention this Lecause it is a typical inci-
dent to befall any composer. The problem of reading all the study
literature always conflicts with the composer’s own compelling urge
to create sometking himself.

Surprise mus: be every composer’s aim. He generally knows when
he has achieved it. but not always. This may sound strange, but expe-
rience gained while watching an expert solve my own studies has
shown be that what 1 think are good moves he may discover imme-
diately, while moves I had cozsidered undistinguished often seemed
surprisingly difficult to him. in the concentration of composing it is
hard to judge the effect one’s work will have on others. It depends,
of course, on the experience of the solver and whether he is familiar
with the composer’s taste. Time puts everything into perspective.
After an interval I am often surprised at my own moves myself.

M M. Bent
L Tidskrif: for Schack 1968

E%J
_g %
3 Dra‘\

1. Bh5¢+ Kel/i 2. Sd3t Kf1 3
B-2t Kxg2 4. Bf3t Qxf3/ii
5 Selt Kif2 6. Sxf3 Kxf3.

. Kcl 2. Sb3t Kbl 3. Bg6t
vuns
A) 4. .. Kxf3 5 SeSt A, 6.
Sxc6 wins.

Now consider position L. Let us assume these pieces to be present-
Cday children and lay bare the genealogical research into six generations
of their ancestry. Leavmg for a moment the finale, W will at least
draw, which is what is required, by 1. d7. Bl played the last move

but bv retracting one move Fl can always contrive to win. How can
he be made to have moved into this position? Answer: only by having
to capture another.W piece. Place w. on {3 and bK elsewhere. Retract
a W move. W is drawing anyway. He must be forced to capture a Bl
piece. Method: capture bQ with S fork. Cnly possible way: wS on
le, 13, bK g2 with wS playing from either c2 or d3. How did bQ get
to £3? Bishop skewer. Fut if tQ is to be on the long diagonal what is
to stop bK taking wB? In that case we must arrange another S fork
of K and Q. Only way possible is with bQ ¢6. Then wS cannot start
on ¢2, must start from d3. Retract wB to h5 and we have a good key
1. Bf3t. Can we go further? Bl plaved last. What? Place wB on e2
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instead of h5. Place bK on fl. If a wR is now put on g2 Bl must take
it. Replace wB on h5. Bl's turn. K from el after wS arrived from c5.
Bl's turn. bK from dl after check from wB, which is as far as we can
go. Position M.

N C.
Original

3
Kh3 Kf3 3.
Kh4 Bc5 3.

6=.
1) 3. d8Q? Sf4t 4. Khe Bf2¢
5. Kg5 Se6t 6.

SEY &

~ Sxd8 wins.

. C. M. Bent
Magyar Sakkélet 1968 3

Win 4
1. Sb4t/i Kda/il 2. BgStfii
Kdl/iv 3. Bxh6/v Bc5 4. SdS
Bxdé 5. Se3t Kel 6. Bg?

wins.

i) 1. Bgs? BcS. 1. SeSt? Kd4
i) 1. .. Kd4 2. Bf2t Ke5(c3)
3. Sc4(ds)t.

ili) 2. Scit? Kcel.

iv) 2. .. Kel 3. Bxh6é Bce5 4.

Sd3t.
v) 3. Sd5? BcS 4. Se4(bD)
Sf7. 3. Scé(c8)? Sf1.
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b} C. M. Bent
Schakend Nederland 1966
3

Draw 3
1. SbT Kc6 2. Kc8/i Baé 3.
hé Bxb7t 4. Kd8 Kdé 3. h7
Se6t 6. Ke8 Be4 7. h8S=.

i) 2. h6? Kxb7 3. Ke7 Sf3 4.
K6 Kcé.

2. SaSt Kbé 3. Sb3 Sxb3 4.
Kel Sd4 5. Kf6 Sf3 6. hé Kc8.

Bent

Q C. M.
Ccskoslovensky Sach 19684

Draw . 3
1. g6 Sxg6/t 2. Be6t Kg3 3.
Bxd? Se5 4. BbS/ii Bedt 5
ﬁ‘é Sf3t/ilt 6. Kf1 BfsS 7

i) 1. .. Bxgé 2. Bxge.
if) 4. BeB(a4)? Bed4t 5. Kgl
Sf3¢ 6. Khl Sh3(el)t 7. Kgi

Bg2 wins.
iif) 5. .. Bg2 6. Be2.



Now we are back to position L, and in case you thought what a rotten
ending this was. I must let you into a secret. We are now coming to the
point. 7. d7. At first sight all is over. W must win. But this is not
so. He must be very careful in orcer even to draw. 7. ..Se7. 8. d8 S
draws. If 8. €877 Sg61 9. Kh5 (h3) Sf4t 10. Kh4 (if Kh6? Seft wins)
Bf2t 11. Kg5 Sebt wins.

I have retraced the framework of this study in a few minutes. The
actual work took several days. It was not the first but one of the last
in a group of compcsitions stemming from explorations I was making
with minor pieces into mate or gain of a piece. The international
judge Osmo Kaila values the extent to which a composer exploits the
potential which lies within a position. Let us see, then, how much can
be extracted from this si‘uatiox.

Position N. This was actually the pilot study to position M.

I have shown these studies, all variations on a theme. because they
were an enjoyable exercise in composition, because they show the
potential that lies in even the simplest of forms, and because I believe
there are many other such opportunities which, once taken, would
zimilarly engross other would-be composers.

A word of warning. Many “no solutions™ are caused by the composer
making Bl play to what appears to be his best square. An apparently
bad move may prove a better one invalidating the intended play.
Finding such deceptive moves is of course the composer’s aim with W,
but it means he falls into his own trap when they occur with Bl so
he must be careful to investigate all moves by both sides. The composer
is thus constastly identifying himslef first with one side, then the
o*her. Schizophrenia is his occupational disease. In the ramifications
of a fringe variation he can easily become so confused that he forgets
what he want- the outcome {0 te. A single interruption can play havoc
with a mental picture. 'e must know when to stop, too. Tiredness
causes faulty work. And when things are going badly he must sto

altogether. A fresh approach along new lines made a month later will
often eliminate every difficulty.

The composer needs to be many things. While not professing immunity
from tke influence of others who have preceded him he will develop
his personal technique and may come to be recognized by a style of
his own. Good and back luck will come his way. He will become
familiar with a malign spirit with the persistent habit of remaining
dormant during grincding hours of work but possessing the mechanical
ability to appear like clockwork at the eleventh hour with a spanner
in its hand. He will become accustomed to this and will not hurl his
board and all his pieces to the ground. He will spend hours and hours
over permutations with recalcitrant pieces when, if the others fit, there
is always one which will not. Fe will come to disbelieve in the im-
possible and by sheer persistence will prove himself right. Your com-
poser is a sensitive man who, while persevering in his occupation must
grow accustomed to imperfections which he or fellow critics discover in
his work. His is a triumph of mind over matter, and the mind itself
must be governed by the heart, for without a passionate love for what
he do(eis he will not continue the striving which itself constitutes his
reward.

A study of mine (white to draw) was once published in the informal
tourney of a leading chess magazine. A reader, a master of compo-
sition. cooked it on the very key move itself. And as if this was not
bad enough his own solution didn’t merely draw, it led to a win! But
even were 1 a Japanese, such is the fascination of composing that I
should still not have done the. honourable thing and committed hara
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kiri. If a composer is shameless, though, there is one thing he must
have, and that is pertinacity. :

Statistics can prove anything. Even boring. I can only quote some
of my own. Fecently [ have been compcsing at the rate of about 30
studies a year, say one every 12 days. I protably average 2 hours
work a day, making 24 hours of work for every study. Last year I
worked at a rate of a little over one study every week. I once com-
pleted a study in a day. Cnce it took me a little short of 100 hours,
only to have the study rejected wken a small flaw was discovered by
the judges. If I was paid by the hour I should be a rich man, but I
don’t get a penny for it. I have been asked why I do it. This should
now be clear. The answer is tre sare as a mountaineer will give,
and the satisfaction just as great, on the completion of a self-imposed
climb. At times we torment ourselves; the disappointments can be
very painful; but the harder the obstacle to be overcome the more
rewarding it is.

I should like to end by giving thanks to the unknown genius who
invented the S move and thereby gave to composers a richness of
expression for which they must ever be grateful.

Tourney Announcements

1. As far as we kxow, this is only the third endgame stucy tourney
ever to have been announced by a US source, the first and second
being the American Chess Quarterly and the Houston Chronicle.
Original win or draw studies to be sent in duplicate to Burt Hochberg,
Editor Chess Life, 479 Broadway, Newburgh, N.Y.12550. Closing date
31.xii.68. Judges: Yuri Averbakh (USSR) and Isaac Kashdan (USA)-
Prizes will be proviced by the millionairess chess Maecenas Mrs Piati-
gorsky.

2. J. Preyer Memorial Tourney of the Hungarian Chess Federation.
Unlimited numter of studies are invited, win or draw. 3 prizes. Judge:
Dr Jeno Ban . Closing date: 31.vii.68.

To: Dr G. Paros, Budapest 8, P.C.Box 68, Hungary. .

Conclusion of
Fallone (Scotland)
- Vranesic (Canada)

Informal Annual Tourneys for studies
published in 1968:

“L'Italia Scacchistica’’ announces its
69th composing tourney. 3 Prizes, 3 Hon.
Mentions, 3 Commendeds. By 30.ix.68, to
Prof. Oscar Bonivento, via L. Silvagni 6,
40137 Bologna, Italy. Judge: G. M. Kas-
paryan.

2. “Magyar Sakkélet”, entries to: Magyar
Sakkélet, Budapest 502, P.O. Box 52, Hun-
gary. .

Elekes Memorial Tourney Award

Judge: T. Florian
Date of award: 22.vii.67. (in Magyar
Sakkélet viii.67)

1st prize: D. Djaja. No 459 EG 11.

Round 6, Final Group B, 1.
Havana Olympiad xi.66 4

Black to play

2
75. ..h2t 76. Kg2 Rf2¢ 177.
Rxf2 gf 78. Kxh2 flR and
Fallone resigned. Of course
78. ..Kf3 also wins, and
would actually mate faster,
which makes the under-pro-
motion of no real vzlue.

2nd prize: J Lazar. No 442 EG 10.

1 HM.: C. M. Bent. No 444 EG 10.

2 HM.: J. Lamoss. No 435 EG 10.

1 Comm.: M. D. Kaplan. No 438 EG 10.
2 Comm.: B. V. Badaj. No 441 EG 10.
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PAWNLESSNESS
A talk to the CESC. by A. J. Sobey, 6.x.67

When 1 last talked to the Circle on the Modern Miniature, my subject
concerned a small proportion of all studies. Today’s topic is similar in
that positions are drawn from a small minority of all possible, and in-
deed many of the positions to te shown are themselves miniatures.
There are considerable overlaps in subject matter between the last talk
and this, and in selecting material for today I have had, perforce, to by
pass a number of very fine compositions solely because 1 used them

No. 2 Dr. 3. Fritz
Prace, 1947
(Revigsed Version}

Voil

¥4

Win

1. KdG Sa6 2. Sfay Kf7
Sd3 Ke8 4. Kc6 Kd8 5. Kbﬁ
Sc7 6. Sb4 SeB 7. Sc6 mate.
{This study is badly cooked:
3. Sd3 (d5) and 4. Bc8 Sbs 5.
Kc1, for example. AJR)

W! 5
1. Kg1 814 2. Se3t Kh3 3.
Sxdi} 51'29 4. !ﬂl 5331 Kiz
th!; Bf6 7. Kxhl

sts xh& 9. 812 mate.
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Dr. J. Pritz

No. § Z. M. Birnov No. ¢
Ceskoslovensky Sach, uuls

5th Comm.
Shakhmaty v SSSR, 1947 3

Some introductory statistics. In Kasparyan'’s 2500 Endings 132 are
pawnless, a very high proportion of them being composed by one man -
Rinck - and if we except his work, there are about 2'/:s % of the rest
which are pawnless, I have deliberately avoided selecting from EG on
the grounds that all members would know the positions too well but
our average is also, curiously, 23 %. In the 3 FIDE albums covering
the period 1945-61 the percentage is just over 5 so that there would
appear to be some evidence that pawnless positions are attracting
greater interest in the postwar age. This may well be the case, since a
great number of the “grey” areas of theory are now being attacked in
the search for interesting studies. That there is scope for inventive
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No. 8 R Missaien
Tudschnﬁ van KNSB 19593

Win

1. Sg8 Bb8 2. Bf2 Sc7 3. Sdz
Sc8 4. Seq4 Sg7t 5. Kf6 SeBt
6. Kf7 Sd6t 7. Sxd6 Bxd6 8.
Sf6t Kg5 9. Sed4t wins.

No. 11 V. Halberstadt
ist Prize,

No. 10 G. M. Kasparyln
4th Hon
“La Strategie" 1936

i
1. Sb6t Kc7 2. Sa8t Kbs 3
Kd4 Sel 4. Se5 Sb’l 5. Scé6t
Kxag 6. Kd5 wins.

No. 12 A. O. Herbstman

Shakhmaty v SSSR, 1933
Réti Memorial Tny 5
Sachove Umeni, 25.iv.50

3
1. Sc8 Bd8 2. Kxe8 Bf6 3.
Ki8 Bxh8 4. Kg8 Bf6 5. Sb6t-

Draw 3
1. Bel Qe3 2. Bg3 Qxg3 3. 6. Sd7 Sxdi.
RaSt Kbt 4. Ra6t Kxc6. .

composition in this field is clear from the sprinkling of prizewinners
who have explored this new ground. We note with interest the article
on R&B vs. 2S’s in EGS.

Before we examine the special positions of pawnlessness let us see why
pawns are used in other studies. Excluding such special themes as
derive from pawns themselves, such as promotion or anti-promotion, the
following seem to be the main reasons for the use of pawns by com-
posers.

(a) to restrain the mobility of pieces, particularly the king. so that
the composer builCing a mating net does not have to concern himself
with controlling the entire king's field, but only a peortion.

(b) to reduce the effective size of the toard to that particular area
wherein the idea may be developed.

(¢) to act as a makeweight - an idle bvstander - so that the declared
v?lue of the position may be realized after the thematic play has taken
place



No. 13 . P. Perkonoja No. 14 L. A. Kalev
1st Place, Finland-Sweden "64", 1933
Composing Match 1961

aw | 4
. Sg1¢ Kf8 2. Rf2 Bdit 3.
Kel Bf3 4. Rxf3 Qxf3 5.
Se6t Kg8 6. Rglt Kh8 7.
Rh7t Kxh?7 8. Sg5¢ Bxgs.

Draw 3
1. Bbl¢ Kc3 2. Ba5* Kcd 3.
Bxf5 Sc8 4. BAd7 Re3t 5. Kad
Re2 6. Ka3 Sxa3 7. Bb5t.

No. 13 V. A, xorolkov No. 16 Gandolft
Shakhmaty v SSSR, 19383 Shakhmatny Listok, 1930 s

Draw

1. Scbét Kc6 2. Sds
Kb3 Sailt 4. Kad Kx
Sc7¢ Kc6 6. Sxa8 Kb7 7.
Kxa6 8. Be7 Bg7 9. Bf8 B
10. Ba3.

Draw 2
1. Rg7t Ki8 2. Rd? Bf4t 3.
gggaaeﬂ 4. Kf8 Sc6 5. Rdst
Xas.

(d) to act as a variable-weight item of force which will be capable of
breaking equilibrium between material and position, that is to say, as
a dynamic element producing an irreversible cevelopment.

_aéld (e) to create introductory play and thus to obfuscate the thematic
idea. i

A pawnless position, if it lacks all these features, might well be thought
of as using the entire 8 by 8 squares, contriving effects entirely by
piece play, be stentorian in the way the theme is thrust at the solver,
and in all probability be short. Many such pawnless positions exist and
several of my examples are in that vein, but in the hands of the
creative artist, anxious to establish the greatest economy of expression,
we shall find that the pawnless position can be a great deal more. In
a handful «t positions, genuine introductory play is possible and
consummate artistry revealed.
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No. 17 L. 1. Kubbel No. 18 J. Sehwers

Ceskoolovensk;rSach. 1934 Position
5th Pr., "Endapielstndim" 1932 3

Draw 5 D

1. 853t Kd3 2. Se5t¢ Kc2 3. Sezf Kd3 (Ke5 2. Re&ﬂ 2.
Badt Kxd2 4. Scét Kc3 5. Rdﬂf Kced 3. Rd4 .
Sxb6_ Bf7t 6. Sd5¢ Bxd5t 7. Rd3t Kb2 5.

Bb3 Bxb3t 8 Ka3 9. Kad Ra2t.

%aGt 10. Kb5 Bedt 11. Kc5

No. 19 J. Sobey No. 20 3. Fritz
Guardian®, 1963 3 *Zpravy Prob. Komise™, 196:1;

Draw 4
1. Bds Relt 2. Kf3 Rxe8 3.
Bgé Rh3t 4. Kg2 Rehs 5. Bes
R8h6 6. B£4 Rh4 7. Bgsi

4 Rcs

echo. Reea S,
6. Be5 Ras 7.

4
1. Bgu Kb7 2. Re'lt Qxe7 3.
Bf3t Kc8 4. Bg

Why, we may ask, are about 30 % of Rinck’s studies in the Kasparya:
collection pawnless? In the main this is due to the great interest whicl
Rinck had in the grey areas, of 3 minor pieces against the queen, o
queen and minor piece against queen, and in the evaluation of th
single, or double exchange. In most of these the play is immediate, an¢
the solution is short, albeit piquant. By his very economy the maste:
achieves his effect. The influence such a composer has on Xasparya:
is clearly considerable and although only one of his discussion piece.
in his recent article ‘The technique of study composition’ is pawnless
it is obvious that Kasparyan's outstanding craftsmanship owes mucl
to the economy with which Rinck expressed his ideas. We shall se:
several fine exawnples of the pawnless Kasparyan, together with othe:
modern exponents in Halberstadt, Fritz and others.
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No. 22 PA H. Branton
Tidsknft 1dt Schack. 1966
4

No. 21 G. M. Kasparyan
Shakhmaty v SSSR, 1951

Draw .

1. Bb3t Kg7 2. Bd2 Rxgé 3.
Bedt Khé 4. Bd3t Kg? 5.
Bedt Kh7 6. Kb2 Rga6é 7. Bel
Ra? 8. Bf2 Rz8 9. BdS Ra6
10. Be4 Rad 11. Bb3,

(For analysis of this difficult
study, see No. 80 in GMK's
"Selected Studies and Ga-
mes’”, 1959. AJR.)

. No. 23 G. M. Kaspzryan
2nd Pri
Shakhmaty v SSSR 1961
4

raw 2
1. Re3t Kf7 2. Rel Sc4 3.
Kh3 Sb2 4. Kg3 Kf6 5. Kh4
KI5 6. Kg3 Kg6 7. Rhl Kf5
8. Rel Kf6 9. Kh4 Kf5 10.

Draw 3
1. Kgt BdS 2. Bf3 Bxf3 3.
Rb3t Ked 4. Rb4t Ke3 5.
Rb3t Ke4 6. Rbi+t Ke5 7.
Rxfi Rg2t 8. Khl Rf2 9. Kgl
Rg2t 10. Khl Rg3t 11. Kh2
Rg2tl Khi.

No. 24 F. S. Bondarenko
and A. S. Kakovin

2nd Prize,
Shakhmaty v SSSR, 19543

Draw 3
1. Bel, Kf7 2. Sd4 Re8 3.
Sf5 Kgé6 4. Shé KhS 5. Sf5
Kg4 6. Sedt Kf3 7. Sd5 Ke4
8. Sfét.

Kg3.

The first few pousitions show mating themes. (No. 1-6.)
Now for some duminations. (No. 7-10.)

Halberstadt introduces the stalemate studies, beginning with stalemate
in the corner. (No. 11-17))

No. 18 Sehwers 1922 is the first of the studies which draw by reduction
to insufficient material, or the threat to do so. (No. 18-24.)

Now another fine positional draw by Kasparyan with introductory
play.
Finally an anti-stalemate by V. Pachman.
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No. 25 G. M. Kasparyan
2nd Prize, L. 1. Kubbel
Memorial Tny 1946

Draw

Ba5t Ka3 2. Bf3 Sd4t 3
de Sxf3t 4. Ke4 RbLS 5.
Kxf3 Shdt 6. Kg4 Sg6 7. Sdé
Se5t 8. KI5 Rxa5 8. Sb7 Rb5
10. Sd6 Rc5 11. Sh7 Re7 12,
Sd6 Re7 13. ScB Re8 14. Sdé6
Re7 15. Sc8 Rc7 16. Sd6 Rcs

No .26 V. Pachman
2nd Prize
II FIDE Tourney. 1959 3

1. KaZt Ka5 2. Bd2¢ Kab 3
Be2¢y Ka7 4. Be3 Ka8 5. Bf3t
RB8c6 6. Rb6 Ra5t 7. Kb3 Rb5¢
8. Ka4 Rxb6 9. Bxb6. (Com-
pare the finish of note i in
No. 1 in Adam Sobey's ar-
ticle. AJR)

17. Sb7 RbS5 18. Sd6 Ras 19.
Sb7 Ra7 20. Sd6 Re7 21. Sc8
etc. (For the fascinating
story of the development of
this masterpiece see the
first example in GMK's EG6
article,. AJR))

ANTICIPATIONS WITHOUT COMMENT

J. R. Harman gives: .

Metger-Paulsen, EG 11 p. 301: This goes back at least to Lowenthal in
1852, “New Chess Player”, according to A. Rueb, Vol V of his
“Bronnen”, p. 71, a position identical to the upper position on p. 301
being reached after 4 moves.

No. 457: Prokes, “Sach” 1944. See p. 186 of J. Fritz's “Sachova Studie”.

No. 470: Rinck, 1916. See No. 1108 in “1234".

No. 471: Bron, 1948. P, 58 of J. Fritz's “Sachova Studie”.

No. 478: Horwitz, No. 841 in Tattersall.

No. 479: Berger, No. 623 in “1234",

No. 480: Mattison, 1916, No. 414 in “1234”; Rinck, 1913, p. 197 of J.
Fritz's “Sachova Studie”.

No. 486: An even longer S-tour can be seen in Troitzky, Nos. 156 and
157 in his “360” collection.

No. 495: Bacaj, No. 313 in EGS.

No. 497: G, S. Carr, 1908 in Deutsche Schachzeitung; see A. Rueb, “de
Schaakstudie”, Vol 11 p. 77.

No. 501: Horwitz, No. 303 in Tattersall.

No. 504: Fritz, 1932, No. 322 in “1234™.

No. 505: Fritz, 1951 on p. 249 of his “Sachova Studie”, and Korolkov
and Liburkin on p. 193 of the same book.

No. 506: Villencuve-Esclapon, 1909 (No. 650 in “1234"") and 1922 (No. 23
in Appendix to “1234").

No. 510: Kalandadze 1961-62. No. 133 in Nadareishvili's “Chess Studies”,
shows a similar K-march.
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ALEXEJ SERGEJEVITJ SELESNIEFF

The chess-master and study-composer A. S. Selesnieff died in June 1967
at Bordeaux, France. He was born in 1888 in Tambow near Moscow.
Among his best results as an active player are: 2nd in the four-master
tournament at Berlin 1919 below Bogoljubow but ahead of Réti and
Spielmann, 4th place in Mahrisch-Ostrau 1923 after Dr. Em. Lasker,
Réti and Griinfeld out-distancing such grandmasters as Euwe, Tarta-
kower, Bogoljubow, Tarrasch, Spielmann and Rubinstein.

A, 8. Selesnieff
Berliner Zem;;xf am Mittag,
1

Win 4
1. Rh8 Rd2¢ 2. Kfisi Rdiy/ii
3. Ke2 Rgl 4. Rxh7t Kg3 5.
Rhl Rg2t 6. Ke3 Kg4 7. Rh2
Rg3t 8. K2 Rf3t 9. Kgl and
wing. ) The only move to
win. 2. Kf3? Rg2 3. Rxh7¢
Kgl, or 3. gh RgT=. ii) 2.
..Rg2 3. RxhTt Kg3 4. g1
Kf3 5. Rh3t.

A. S, Selesnieff

35 Endspielstudien’, 19193

. A. 8. Selesnieff
Deutsche Schachzetiung,
1920

i 5
1. Kg4 Ke8 2. Kh5 Kds/i 3.
Sg1 Bxg? 4. h8Qt+ Bxh8 5,
Kgé and wins bB and the
P-ending to follow. i) W
must now lose his S, but
how to extract maximum
compensation? If 3. Sxc7
Kxc7 4. Kgs Kd8 5. Kf7 Kd7
6. Kg8 KeB 7. Kxh8 Kf8=,
or 3. Sxf6? Bxf6 4. Kg6 Ke?7
and Bl wins.

A. S. Selesnieff
Tidskrift fér Schack, 39202

W n 3
1. b6 Kc5 2. Rg8/i Bb:”/ii 3
Kel/iii Kc6 4. Rgé Bd5

Rbd Kb7 6. Ke2 wins. i) W
has to stop bB check.(nﬁ on
g4 ii) 2 ..Kxb6 3

or 2. ..Bd5 3. Rg5. m) A
wzlk along the razor's edge!
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Draw

1. Sf5 Kxf5/f 2. e7 Red 3.

Kh1 Kf6 4. g7 and now 4.
. Rxe7 5. Kh8 Rxgl=, or 4.
. Rh4t 5. Kg8 Kxe‘l=

i) 1. ..RxfS g1 Rf1 3.
St=, or 2. .Rg5 3. el
gt 4. KhS Rﬂ? 5. Khd==,



M. G. Kiatskin A. 8. Selesnieff
Shakhmaty, 1824 “64”, 1935

Win 4
1. Re8t Kxc8 2. b7t Xb8 3.
d5 Ke7 4. baB/i Kb8 5. Bb7
and now Bl is really in
Zugzwang and must lose.

This is clearly superior to
Kliatskin's 1924 study.

Win 4
1. ¢7 Kxc7 2. abt Kxb8 3. b7
and wins.

A. 8. Selesnieff
*35", published or
composed 1917

For the new generations
of chessplayers Seles-
nieff is probably mnot
well-known. It is not
so much as a tourna-
mentplayer that he shall
have an honoured place
in chess history but far
more for his qualities
as a study-composer.

Draw 7 Some of his best com-
1. d6 cd 2. ¢5 dc/i 3. Rxe3 positions are "classics™.
Rh4 4. Rh3 Rh7 5. Re3 with

threat of mzte, so Bl has to As_ A. O Herbsu‘,’an
accept the draw by repeti- points out Selesnieff

tion or stalemate. {) 2. .. be
would give W a powerful
passed pawn which would
at least draw.

was the first composer
who turned aside the old
thinking that W had to

be materially inferior
but should be positionally stronger than Bl in the composition’s starting
position. Many of his studies show an advantage for W materially
but leaving him the inferior position. Some of his best works are in the
field of the now so modern “positional draws”. He composed ca. 200
studies (over a period of over 50 vears, his first composition around
1908-09 and the last one I have seen published dates from 1862), many
of those have not yet been published. We have heard that Mr. Eugéne
Guémard, Bordeaux, (TS 10/62 - E. Uhlin) one of Selesnieff’s friends in
France, has undertaken to edit a new collection of Selesnieff’s studies.

We hope that this planned publication will be a worthy memorial in
honour of the great chess-composer A. S. Selesnieff.

BO GORANSSON, Uppsala
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Personal note: AJR wishes to thank all EG-readers who sent him 1967
Christmas and 1968 New Year cards, and which he did not reciprocate.
due partly to shortage of time and partly to the consideration that
CESC readers would prefer CESC funds to be spent on EG. Greetings
came from all over the world. Tre reply to these greetings is below.

THE FUTURE OF EG

EG13-16 will appear. Please send your renewal subscription any time
from now. New subscribers are both welcome and essential, as some
15-20 CESC members must be expected not to renew, for various known
and unknown reasons, each y2ar, and these lapsed members must be
replaced. Copies of an EG prospectus, 4 pages, are available from AJR
for anyone in a position to distribute them.

) AJR

VITALY HALBERSTADT t

Harold Lommer writes: "The news of his death has upset me conside-
rably. I knew Lim for some 32 years and always found him a charming
and gifted man. There is no doubt that he was one of the finest com-
posers of his generation. Not only that tut he was a master in all 3
spheres: the game (he played level with Tartakower, see the latter's

Brilliancy Prize, Paris 1930 . Game 98 in Tartakower's "Best Games
V. Halberstadt V. Halberstadt
3rd Prize, Magyar Sakkvilag, Schackvarlden, viii.38
1936 i.36 (After M. Katetov)

Win ' 1

Win 5
1d7/i Rh2¢/ii 2Kgi Rd2 3a3 187 Re8/i 2Bxe8t Khé 3g8Q
/1ii Kc# 4a4 Kc5 5a5 Kc6 636 Rxf3t iKe2 Re3t 5Kd2 Rd3t
and wins. i) 1a4? Rh2¢ 2Kg1 6Kc2 Re3t TRb2 Rc2t 8Ka3
Rd2 3d7 Kc4 reciprocal Zug- Rc3t 9Kb4 wins.
zwang, or 'zz’ ' 4a5 Kec5 'zz’ i) .}’ .. Rxf3¢+ 5Kd2 Rd3¢
5a6 Kcé 'zz’ draw. ii) 1.. Rd2 iii 3Bgdt Rxgi/iv 4dhgt Khé
2ad4/iv Kc4 3a5 Kc5 4a6 Kcé 5g8B wins/v. ii) 2Kxel? Rg3
5Kgl ‘'zz’ wins. iii) 3Kf1? 3Bgit Rxg4 ihgt Khé=: iil)
Rf24 4Kel Rf8=. iv) 2a3? 2... Re8 3Bxe8t Kh6 4g8St
Rh2t+ 3Kgl Rd2 'zz’= Xgl1? wins. iv) 3... Kh6é ¢g8R
Rd6 3Kg2 Kd4 4a4 Ke3 3a5 wins, but not 4g8Q? Rg3t
Kf4 6a6 Rd2t 7Kf1 Rdlt=. SKiiRxg4t=. v) 5g8St? Kg$

foliowed by 6. .. h5=. The
verfect setting of the qua-
druple-promotion task (same
P). The version by Katetov
lacked the Q-promotion.
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V. Halberstadt
1st Prize, New Statesman
1954 18.xii54

in )
1Sg8 Rc7 2a1 Se? 3Sfir KeS
4Sd3t/f  Ked4 5Sf2¢ Ked/ii
6Sdlt Ke2/ili 7Sc3t Kel/iv
8Sf3 mate. i) 4Sf£31? Kxf4
4Rf8¢t Kg3 and B! will win.
ii) This would have been the
reply to 5Sc3¢? If 3... Kes

65f3t Ke6 7Sg5t Ke5 8Sd3lt
and bK is forced to allow the
fatal wR check on d8 or 8.
iii) 6 ... Ked4 7Sc3t Kes (1...
Rxc3 8Re8) 8Sf3t Ke6 9Sd4t
Ke5 10 Re8 Rxa7 11Sc6t wins.
I do not think this fine study
has been reproduced since its
original publication. (AJR)

Vitaly Halberstadt
"Problem”, x.67

3
1Best Ka8 2Qb3/} QaTt/ii
3Ke2 Qb6/ilt 4QdSt QbT 5Qasr
Qa7 6Qb4 Qaét/iv TKd2/v
Qbé/vi 8Qedt Qb7 9Qait Qa7
10Qc6t Qb7 11Qe8t Ka?7 12
Bd4t Kaé 13 Qa4 mate. {)

xf£1? i) 2. .. Ka7 3Bd¥/
Kag 4Qa6t Kb8 5Be5¢. 2...
Qb7 3Qe8t, as end of main
line. iii) 3 .. Qa2¢ 1Kel wins.
Note 3Kd3 (d2)? Qd7t=, or
3K13? Qb7t=, or 3Kf4? Qdi¢
with similar drawing play
(AJR). iv) 6... Qb6 TQedt,
as main line. v) 7Kel? Qc8=
(8Qast Kb7 9Qb3t Kas). vi)

7. .. Qh6t 8Bf4 Qh8 9Qast
Kb7 10Qb3t wins. 7... Qc8
8Qa5¢(4)¥ Kb7 9Qbst Kas
10Bdé winning by Zugzwang.
A study remarkable for its
quiet moves, by both W and
Bl and for its precise moves
of wK.

1905-1930""), the problem, and the ending.... He won very many lst
and other prizes and was equally at home in the “typical” and “roman-
tic” schools. He had certain precilections, such as K, Q, B v K, Q.
reciprocal Zugzwang, and pawn promotion. He published "L’opposition
ct les Cases Conjuguées” (1932, in collaboration with the avant-garde
painter Duchamp), and “Curiosités Tactiques des Finales” (1954). He
and his wife were very close companions and when she was killed in
o taxi-cab crash in Paris on Christras Day some 6 or 7 years ago his
health seriously deteriorated; he gave up composing completely, but
had just begun again during the last 12 months of his life. With Ka-
zantsev and myself he was on the F.I.D.E. Sub-Committee on endings,
off-shoot of the parent Problem Commission.”

Vitaly S. Halberstadt was born in Odessa (Russia) on 20.iii.1903, and
at some uncertain date tecame a naturalized French citizen. He was
Principal Secreiarv of the Etaktlissements Mariac. He died on 8.x.67
and lies buried in the Auteuil cemetery, Rue Cl. Lorrain, Paris 16.

Some samples of his studies follow. The study from “Problem™ seems

certain to have been his last; it is very fine and we are grateful to
Harold Lommer for having provided the solution.
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THE WORK OF Z. M. BIRNOV by V. A. Bron

The famous Soviet cness composer, Zinovy Markovich Eirnov, died in
March 1967, at the age of 56. Eirnov belonged to the group of composers
who began their activity in the twenties. He composed about 150 studies
(also many problems). The overwhelming majority of the studies that
Birnov composed were on the theme of mate or positional draw. His
studies are distinguished by their elegance and grace. They are lightly
constructed; they contain comparatively few pieces. Nevertheless the
play in them is always sharp and full of struggle, with unexpected
subtleties and spectacular finales. Birnov's work was close to that of
another well-known Soviet composer, A. S. Gurvich. who died in 1964.
Let us examine some of Eirnov’s studies .

In the battle for the h-pawn in stucy A, bB has to occupy a bad square,
which leads to a beautiful mate.

Study B has very subtle play. W’s attack, which develops through a
spectacular S-promotion, is countered by a brilliant sacrifice, of bB,
allowing itself to be captured with check. and pawn. There is a lovely
model mate at the end.

In study C, lively play involving sacrifices and counter-sacrifices leads

A: M. Birnov B: z. Birnov,
2nd Pnze Vyechernyaya 15th Place, 2nd USSR Champ.
Moskva, 1933 . 1947-8, 2nd.. Prize, Trud, 1947
4

Win 6 Win

3
1. d7 Bi6 2. h6 Sb4 3. d8Q 1. Rg7t Kb6 2. a8St Ka6 3.
Bxds 4. Bd4 Sd3t 5. Ki3 Sf-l Sc7t Ka5 4. Rgl Bg5 5. Rxg5t

Kxfs Bg5t 7. Ki5 Bxhé ds¢ 6. Rxd5¢ xu 7. Sb5 c1Qt
Bizt Kh5 9. g4 mate 8. Sc3t Ka3 9. Ra5t Kb2 10.

(A 2-page article in Shakh- Ra? mate.
maty v SSSR for {ii.57. re-
viewing the 1955 collection
Sovyetsky Shakhmatny Ety-
ud - the 650" book - demo-

having been submitted by
many readers. The flaw is
3h7, which also wina:

Scé 4Bb6 Kh5 5d8Q Sxds
6Bxd8 Bb2 TKI3 Kgt 8Ke4
Kxh7 8Kd5, winning aP with
a simple technical win. AJR)

lished this study among ana-
f . lytical comments on 37 out
/ of the 650, the analyses
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to a Zugzwang position, seen earlier in Troitzky's famous study -
{(White: Kh4 Rf5 Bd8 and hl. Black: Kb8, Rd2. Sc8, Phé. Win. 1. Rb5¢
Sb6 2. Bxb6 Rh2t 3. Kg4 Rxhl 4. Bg4t and so on), which took 5th
Prize in "Shakhmaty v SSSR”, 1934.

Study D shows an original posxtonal draw by perpetual attack on bS’s
by wK, who with his R controls all their squares.

Z. M. Bimov D: Z .M. Bimov
2nd Prize, Shakhmaty v . "The Soviet Chm Study”
SSSR, 1951-2.

Win S
1. Rd6t Kf7 2. Bb4 Bce5 3.
BxcS Rxc3 4, Rf6{ Ke8 5. Bgl
Rh3t 6. Kg4 Rxhl 7. Rft Kd7
8. Rel Kcﬁ 9. Rd1l Kb$5 10. Rel
Ka4 11. Rbl wins.

“WALTER VEITCH INVESTIGATES”

The article “Romanian Composers” in EG9 has among its interesting
studies a few that call for comment.

No. 7: H. Ginninger. Bl wins. 1. a7 Ke7 (instead of 1. .. Bg2, though
even then on 2. e7 Kc7 in place of 2. .. Kxe7 wins) 2. a8Q Sdét 3. Ke4
(3. K5 Bd3t) Bg2t 4. KI5 Sc6t 5. Kd5 Sf7+ and wins as the stalemate
is broken. Presumably this is why the study is not included in “1234”.

No. 10: V. Nestorescu. A neat position, though the alternative win by
7. Ke7 (instead of Rclt) Rd7} 8. Kd6 seems a defect

No. 15: V. Nestorescu. Same as No. 319. and we still think that the
line 1. ¢7 Re8 leads to a likely win for Bl. The composer’s analysis
continues 2. Sg7 Rc8 3. Kd6 g3 4. Kd7 g2 5. Kxc8 glQ 6. Kd7 Qd4t 7.
Ke8 Qe5t, but this last is a blunder which loses. Instead 7. .. Qg4 8. Kf7
Qc8 9. Kxf6 h3 10. Se8 h2 (10. .. Qxe8? 11. Kgi=) 11 hBQ hlQ. We
see no defence now or any earlier improvement for W.

No. 21: Em. Dobrescu & V. Nestorescu. A diagram misprint, the bPh3

should be on a3. The study is a fine example of what can be done to
make a R+ B battery interesting.
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No. 24: P. Joita. No win. 1. e7 Rfel 2. a7 Rbclt (instead of 2. .. Ral)
3. Kb3 (3. Kd3 Rc3t 4. Kd4 Ra3=) Ral 4. Ra2 (4. Rdl Re3t=) Re3t
5. Kb2 Rael 6. a8Qt Kh7 7. gbt Kh6 drawing, wR teing unable to assist
in either attack or defence against the threatened perpetual check.

No. 129: K. Runquist. In EG5 p. 107 we suggested El could craw after
1. Rd1 Bxe3. We thought trat after 2. Kxe5 Kg3 would win the wP,
overlooking 3. Rd8. The study is therefore correct Our thanks to
Mr. Rombach for investigating WV!

No. 199: E. 1. Dvizov. The composer ad-
vises the attached correction.
E. Dvizov 1. Kh6 Qclt 2. g5 Qxc6t 3. Bg6 BI7 4.
Correction of No. 199 (EGS). Qh5/i Qb6 5. g3/1i Kg8/iii 6. g4 Bd5 7. ed
: e5 8. d6 Qxd6 stalemate, 8. .. Qb2? 9. Bh7t.
i) 4. h5? Ge8 5. Pxf7 Qxf7. ii) 5. g4?
Té5 6. ed e5 7. d6 Qb2 8. - Qg7 mate -
the line that refutes No. 199. i) 5.
..Qaé6, c6, d6 6. p4 Bd5 7. ed Qb6 8. d6
Qxd6=.
EC9 p. 241-2: B. V. Badaj. The study
cealt with in the article is insoluble. Bl
can draw by the following line kindly
sent to us by Mr. Proskurowski: 1. Bg6
Sf6 2. Bd3t Kxa5 3. hg Kb6 4. Bxh7 Kcb
5. h4 Kd5 6. h5 Ke6 7. h6 Kf7 8. Bd3 Sg§&
(instead of 8 ... Ke6 given by the author)
9. Bc4t Kgb 10. Bxg8 Kxh6=. See also
No. 526.
No. 386: A. C. Kuznetsov & N. Kralin. Happily our doubts about this
study, see Note (iv) of the solution (also comment, given No. 320 by
mistake, on p. 302), prove to be unjustified. What we failed to see is
that after 11. .. a3 12. Kc2 a2 (not ..Kc6) 13. Kb2 b3 draws (Note in
Shakhmaty xi. 67). A study with many interesting features.

EG 11 p. 299: C. J. de Feijter. The position using Mattison's theme
chould be marked as a win, not a draw. As diagrammed Bl can how-
ever draw by 1. ..c6 or }. .. Bd6. No doubt Sb8 was intended to be on
ds, avoiding this. (AJR: Yes, a note from Jan Selman confirms this.
adding that J. van Reek, Leiden, points out that 1. .. Sd4 also refutes
1. cb in the diagram).

In all protabilily a numter of solvers through the years spotted that
6. .. glS busts the Mattison study (we had it noted in ous “1234”) but
did not make it known thinking that the matter either lacked topicality
or had been poinied out previously. We mention this merely to make
the point that it is not easy to bring to notice defects in old studies
unless thev happen 1o be reprinted somewhere.

EG 11 p. 300: T. B. Corgiev. The author writes to advise that in Study
B the bRf3 should te on f4, otherwise 1. e7 Bxe7 2. Re6f Kf2 3. Rxe7
Rb3t etc. draws.

No. 455: E. Dotrescu. A dual is 7. Qb5t (instead of 7. Qc81) Qe5 8.
Qd7t Kgé 8. Qf7t Kh6 10. Qf8t etc. Or 7. ..Kgb B. Qe8t etc. Not too
serious perhaps.

No. 468a. With wEh2 instead of g3 C. J. de Feijter published the same
version in Tijdschrift van KNSB, x.49. Note from Jan Selman.

No. 477: E. Pogosjants. Black can draw. Instead of 4. .. Fxa5 allowing
mate 4. .. Rd3 5. Kd7 Rd5 6. Rc4 (now if 6. .. Kxa5 7. Ke6 wins, but..)
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Re5=. A discovery by AJR. If after 4. .. Rd3 5. Kc7 Rd5 6. Rc4 Rc5t
7. Kb8 (or 7. Kd7 Rxc4 8. Sxc4 Kb5 9. Kc7 Kxc4 10. Kb7 Kcj 11, Kxa7
Kc6 12. Kb8 Kb5=) Rh4 8. Sb7 Rh8t 9. Rc8 Rh6 10. Rd8 Rgé6 11. Rd5
Rg8é 12. Sd8 Rg5=.

No. 483: J. Lazar. A quicker win is 5. Kf6 (in place of ..Bc4) alQ
6. Rgdt Kh6 7. Rg4 and mate in 3.

No. 484: V. Neidze. The underpromotion is not forced. 2. b8Q must
also be met by .. Qxb8t and trerefore, one assumes, represents a dual.

No. 488: F. S. Bondarenko & A. P. Kuznetsov. No clear win is apparent
to us after 4. .. Sf5t instead of 4. ..Sc6t.

No. 494: J. H. Marwitz. Is this a win? After 10. ..Ea7 11. a5 the bB is AM
forced to d4/c5. So 10. ..Bb6 11. a5 Ea7 when it is White to move and , -
12. ¢5 Bxc5 13. Eh3 Ke4 draws. If on 10. .. Eb6 11. a7 Exa7 12. a5 Bgl 7““‘ ’
is again possible. 342
No. 498: Dr. A. Wotawa. A dual poin‘ed out by Mr. J. E. Peckover is,
despite Note (ii). 8. Kd6 Kh7 9. Se6 Kh6 10. Sf4 (instead of 10. Kc7)

Sf8 11. Ke7 Sh7 12. Se6 Zugzwang! If 12. .. g5 (Kg6) 13. Sf8 wins. If

12. ..Kh5 13. Sxg7t Kh6 14. Se§ Kg7 15. Sf6 wizs. Similarly if 12

.. g6 13. ScT7-e8-f6 wins.

No. 499: B. Breider. White caa win. 1. £d4 cxblSt 2. Kd3 h1S 3 gif
Sxg3 4. Sf6 Qd8; now 5. Sd7 (not 5. Sd4) threatening Be5/h6 mate and
3. ..Qxh4 6. Pe5t Kg5 6. Bf6t wins ¢ and game.

No. 501: H. Cfeller. It appears that a neat point went unobserved in
Note (iv). Cn 6. Se4 can follow 6. .. Pe5 7. Kxe5 f2 8. Bf6 f1S 9. Kf4
winning, as the bS will be captured.

No. 502: O. Voit. In Note (i) read 2. Kg6, for on 2. Kg7 Ke4 3. Sd7
Rdl =. .

No. 512: G. V. Afanasiev & E. 1. Dvizov. There is an alternative draw.
After 1. Sf6 (either) Qg6 simply 2. Sd7t Bxd7 3. bl1Q Bc6t 4. Ka7 Q7t
5. Kxa6=.

No. 513: A. Fildetrand. A simpler draw, only obvious when seen, is
3. Ke2 (instead of 3. Kxe3) and all difficulty is avoided. If 3. .. Rxf4
4. Bxf4 a3 5. Bxe3 Ke5 6. Ecl =.

No. 514: C. Jonsson. Anotrer win is 1. KfZ diSt 2. Kf3 Kgl 3. Rg8t
(instead of Sg3) Kfl (3. .. Kh2 4. £ g3 Sf2 5. Sf1+ Khl 6. Kxf2 and mates)
4. Re8 d2 (4...5e3 5. Sg3t Kgl 6. Ph8; or 4. .. Sf2 5. Sg3t and mate in
3) 5. Sg3t Kgl 6. Se2t Kfl 7. Rg8 and mates.

No. 517: H. Kraatz. 1. Kf2 and 2. h6 can te transposed .

We have been given to feature the final award of the Visa Kivi Tour-
ney 1965 (see EG7 Nos. 229-238).

No. 229: P. Perkonoja (1st Prize) was eliminated because of the H M.
Lommer anticipation already referred to in EG7, p. 168.

No. 230: E. Puhakka (2nd Prize) was eliminated because Mr. Koranyi
showed that the solution fails: 1. Kb3 Bc6 2. Sg7 Sd6 3. Kb4 Bd7 4 Ka5
Kxf6 (instead of 4. .. Bg4) with, as main variation, 5. Sh5+ Ke5 6. Sg3
Bg4 7. Kb4 Kd4 8. Kb3 Ke3 9. Kb4 Se8 10. Sf1+ Kd3 11. Kc5 Sf6 12. Sg3
Ke3 13. Kd6 Kf4 14. Sfl Se4t 15. Kd5 Bh3 16. Sh2 2 17. Kd4 Bg2 18.
Kc3 Kg3 and El wins - see No. 456 in EG11l. This leaves the very odd
situation that the “alternative”™ draw by 3. Kc3 given in EG9Y, p. 243,
kecomes the only one! The study in this peculiar way becomes sound
again: not a prize winner, of course, but who now can say that two
wrongs never make a right!
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No. 54 G. M. Kasparian No. 231: A. Koranyi (3rd Prize) was eli-
R minated because of the amticipation by
Album 1958-61 (No. 695) Kasparian’s study shown here. No. 534:

5 The solution: 1. Ka2 Be3 2. Se6t Kf6 (2.

..Kh6 3. Rxc3 elQ 4. Rh8f Kgb6 5. Rg3t

Kf6 6. Rf8t Ke5 7. Rgbst Kdé 8. Rd8t=)

3. Rxc3 elQ 4. Rf8t Ke5 5. Re5¢ Kdb 6.

Rd8t KeT7 7. Rc7t Kf6 8. Rf8t Ke5 9.

Rebt=.

The final award is therefore: lst Prize
No. 232 B. Breider, 3rd Prize No. 234 E.
Dobrescu, though the last we believe to
be unsound, see EG8, p. 234. Nos. 235-8
become 1st-4th Hon. Mentions respec-
tively.

Judging studies must be about as hard
as composing them, if not more so!
Should, for instance, Nos. 229 and 231 be
completely eliminated from the prize list
because of the anticipations or merely
down-graded? Ang what would the situa-
tion be if an anticipation proved faulty?
Such questions must haunt a poor judge
is his sleep.

Finally, a Special Prize was awarded to
a study by W. J. G. Mees (No. 535) which
had previously been rejected as unsound
(see diagram). This also must be a very
unusual occurrence. The solution: 1. e8Qft
Rb8 2. Qc61/i Rxc6/ii 3. dc blSt 4. Kb2/
ili Sg3 5. BdS/iv Sc3 6. Kxc3 Se2t 1.
Kc4/v b5 8. Kb4 Sf4/vi 9. Bhl/vii Sd3t
10. Ka5 Scb 11. ¢7t Sb7t 12. Kxa6 wins.

1) 2. d61? Rxhl 3. Qc6f Rb7 4. d7 Rh8 5. Qc8t Rb8=. i{i) 2. ..Rb7 3.
Qxh6 Sg3 4. Qf8+ Rb8 5. d6¢ Sxhl 6. Qf3+ Rb7 7. A7 wins. iii) 4. Kb3?
Sfd2t 5. Kc2 Sa3t 6. Kdl Sf3 7. Fxf3 Rd8t and Black wins. Or 4. Ka2
(4)? Sc3t 5. K- Sg3. iv) 5. Bg2? Sbd2 6. Bd5 Scét 7. K- Sd6. v) 7. Kb3?
Sd4t 8. K- Sxc6. Or 7. Kb2(4)? Sf4 8. Be4 Sd3t 9. K- Sc5. Or 7. Kd2?
Rd8. vi) B...a5f 9. Kxa5 Sc3 10. Bg2 a6 11. Kxa6 Rb67 12. Kxb6 Sadt
13. Kxb5 Sc3t 14. Kb4 wins. vii) 9. Bf3? Sd3t 10. K- Se5. Or 9. Be4?
?e:] The sustained accuracy required for W to win through is remar-
able.
W.V.

Two magazines which, up to now, have been exclusively problem do-
mains, have begun endings sections. The British Chess Problem Socie-
ty’s “The Problemist” column is written by Adam Sobey, well-known
to CESC members, and the Dutch “Probleemblad” section is run by
the composer W. J. G. Mees. We welcome both.

AJR

-
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DIAGRAMS AND SCLUTIONS

No. 518: Dr. W. Speckmann. I: 1. Kh3/i hiQt/ii 2. Kg3. II: 1. Kgdiii
hi1St 2. K3 15 3. Rd2 f4 4. Kxf4 Sf2/iv 5. Kf3 Sh3/v 6. Kg3.

i) 1. Kg3? or 1. K£3? .. h1S(¥). ii) 1... h1S 2. Ralt. iii) L. Kh(l)3" h1Qt
2. Kgd Qh8. iv) 4.. .Kfl 5. K3 Kel 6. Ra2. v) 5...Shl 6

No. 519: H. Steniczka: 1. Kg3/i Re8/ii 2. ¢7 Baé 3. Bh3 Bc8/iii 4. Bxc8
Rxc8 5. Kf4 Kg6 6. Ke5 K17 7. e8Q? Kxe8/iv 8. Kd6/v. i) The move
played threatens 2. Bh3 or 2. B¢3, drawing. 1. Bh3? Bg4 or 1. Bd5? Kg6
2. Be6 Rh8t and 3. ..Kf8 or 1. ¢7? EbS ii) J. ..Bk5 2. Bd5 Kg6 3. Be@
Ref 4. ¢7 Ba6 5. Bd7 or 1. .. Kg5 2. Bh3 Rg8 5. Pe6 Re8 4. ¢7 Fa6. 5. Bd?
etc. iii) Otherwise comes 4. Bd7. iv) 7. .. Rxe8t 8. K¢6=. v) Bl cannot
improve his position in any way e.g. 8. .. Ra8 9. Kc6 Ke7 (or 9. .. Rc?
10. Kd6 etc.) 10. Kb7=. For anticipation, see Prokes’ H on p. 160 of
EG7 (AJR).

No. 518 Dr. W, Speckmann No. 519 H. Steniczka
. Die Schwall . Die Schwezlbe
ix/68 - x/68

M. Bent

No. 520: C. M. Eent. 1. Ra5t Eb5 2. Rxb5t ab/i 3. Sf6t Kcé/1i 4. SaSt
Kc7 5. Bg3t/iii Sxg3 6. Sd5t Kc8 7. Ke8 Qa7 8. Se7t Kc7 9. Sd5t Kc8
10. Se7t=. i) 2. ..Qxb5 3. Sc7t. ii) 3. ..KeS 4. Sd7¢. iii) It is ne-
cessary to block b8-h2.
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No. 521: C. M. Bent. 1. Rb5t’/i Ka4 2. Ra5t/ii Kxa5 3. Bc7t Qb6+t 4.
Bxb6t Ka6 5. Bc8t Bb7 6. Bxe6 Bg2 7. Be8t Bb7 8. F xh3 Bg2 9. Be6/ina
Bd5 10- Kxd5 wins. i) 1. Rxa6t? Kxa6=. 1. Bc7? Qc4t 2. Kd6 Qfér
and 3. ..Qxc7 wins. ii) 2. Rb61? Kab. 2. Rbl1{? Kxa3 3. Ralt Ba2
4. Bxeb Qad5t 5. K- Kb2=. iii) 9. Pxg2? stalemate, or 9. P- bB cpposes.

No. 521a M. A. Aizenstat No. 522 B. V. Baduj
*, 1931 Magyar Sakkelet iii.1967 s

“64

Win ' 4

No. 523 C. M. Bent No. 524 D. Djaja
Magyvar Sakkelet ii.1967 Magyar Sakkelet §§i.1967 s

L ¥ % 2

No. 521a: M. A. Aizenstat. 1. Bd4 Sh3 2. Bc8+ Bb7 3. Bxe6 Be4 4. Be8t
Bb7 5. Bxf5 Bf3 6. Bc8t 1 b7 7. Bxg4 Bg2 8. Bc8t Bb7 9. Bxh3 wins.

No. 522: B. V. Padaj. 1. Rg8t K7 2. Rg7t/i Kxe8/ii 3. Rxe7t Kd8 4.
Bd6 Bf4t 5. Kd5 Bxd6/iii 6. Rxd7t Kxd7¢ stalemate. i) 2. Rgl? Bf4y.
ii) 2. ..K18 3. Rxe7=. iii) If now 6. Kxc6? Rb6t 7. Kc5 _Rc(it Bl wins.

No. 523;: C. M. Pent. 1. Sxef/i fe/ii 2. ¢7 Sxgbt/iii 3. Kg7 Sf7 4. d8Q}
Sxd8 5. ¢8S mate. i) 1. Scd5? ed 2. ¢7 Sxg5t 3. Kh6 Se6=. ii) 1...g1Q
2. d8Q+t and mates in 3. iii) 2. .. Kf7 3. gbt wins.

No. 524: D. Djaja. 1. BeTt Kb6/i 2. b4 Saé 3. Bg5 glQ 4. Be3t Qxe3

5. Sc8t Kcb 6. Se7t wins. i) 1. .. Kd4 2. Sxbyt Kd5 3. e4t Kcb 4. Sd4t
any 5. Sf3 or 1. .. Kdb 2. e4t Kd4 3. Sxb5t any 4. Bc5 wins.
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R. Dobrescu

No. 525: J. Lazar. 1. b5 Re8 2. b6 ab 3. Kf7 Rc8 4. Ke6/i Rh8/ii §. ab
Re8t 8. Kd7/iii Re7t 7. Kc6 Re6t 8. Kb5 Rxb8t 9. Kxc5 wins.

i) 4 ab? Rf8t 5. Ke6 R16t =. ii) 4.. Rt8 5. Kd’l Rf7+ 6. Ke6 Rf61 7. KbS
Rf8 8. ab wins. iii) 6. Kd6? Reét=

No. 526: F. S. Boadarenko, A. S. Kakovin. 1. Bf7t Kh8 2. h5 (not 2.
Bxb3? h5 draws) b2 3. Ba2 blQ 4. Bxbl Kg8 5. Bgé Kh8 6. Kf7 and
White wins. Much simpler than Badaj’s original (in EG9), but the
basic idea is here anticipated.

No. 527: E. Dobrescu. 1.Kelt/i Khl/ii 2. Qcl Kg2 3. Qc6t Kgl 4.
Qc5t Khl 5. QdS5t Kgl 6. Qd4t Khl 7. Qdi and wins. i) Not 1. Ke3}?
Sd2 2. Qxd2t Kh3 3. Qh2t Kg4 4. Qxh7 stalemate. ii) If 1... KI3 2. Qf2f
Kg4 3. Qg3t Kf5 4. Qg3t wins. Unusual wK batteries, with good quiet
moves.

No. 528: L. Ignatiev. 1. h6é Sd6/i 2. h7 Rc8/ii 3. Sg8 Sf7 4. h8Q Sxh8 5.
Se7 Rb8 6. Sc6 Rg8 7. Se7 Rb8 8. Scé positional drawriii. ) If 1. . Se‘l
2. h3 Rc8 3. Se8 wins. ii) If 2. ..S{7 3. Sd8 Rxf6 4. Sxf7 wins.

iii) For if 8. .. Rb7 9. Sc5t Kb5 10. Sxb7 Kxc6 11. Sd8t KbS 12 hg
draws. Quite good play leads to blocking of h8.
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No. 529 Y. Bazlov No. 339 A. O. Herbstman
Shakhmaty v SSSR., 1.19674 Shakhmaty v SSSR, ms

No. 531 T. B. Gorglev No. 332 A. Rosenzwelg
Shakhmaty v sss&-u.xms Shakhmaty v SSSR, le‘

No. 529: Y. Eazlov. 1. Se6t/i Ke4 2, Bxa6 Sg5t 3. Ke8 Rh8t/ii 4. S8
Sh7 5. Kf7 Rxf8t 6. Kg7 Rf6 7. Pc8 Ri8 8. Ba6 positional draw/iii.

i) W must win a piece Yo survive. ii) 3. ..Sxe6 4. Bd3t Kxd3 stale-
mate. iii) The wB must keep to these two squares to ward off attacks
by bR 8 Bb7¢? Ke5. for example, would lose.

No. 530: A. O. Herbstman. 1. Re6t Kf5 2. Rd5t Kg4 3. Rc4t Kh3 4.
RIXda Qxd3 5. Re3 a3t 6. Kxa3 Qxc3 staleate. A bright idea by the
.old master.

No. 531: T. B. Corgiev. 1. f61/i Kxh7 2. Kf5 Kg8 3. Kg6 d5 4. Kf5 h5
5. Ke6 Kf8 6. Kxd5 h4 7. Ke4 and draws. i) White's only chance is
to gain time with this pawn-see move 5. The study is dedicated to the
memory of Richard Réti.

No. 532: A. Rosenzweig. 1. RaS5t Kxa5/i 2. b7 b1Q 3. b8Q/ii Qel 4.

Qa7t Kbd 5. £c2¢ wins. i) If'1. .. Kb7 2. Ra7t Kxb6 3. Ra3 wins.
ii) If 3. Sxc61? Ka4 4. b8Q Qel gets the draw. A difficult first move.
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Na. 336 V. Neistadt
No. 3533 A. Sadykov 1st Prize, Dniepropetrovsk
Shakhmaty v SSSR, iil!ss'ls Chess Club Tourney, 1967

No. 537 v N. Kovalev No. 538 B. Pogosjants
2nd Prize, Dniepropetrovsk 3rd Prize, Dniepropetrovak
Chess Club Tourney, 1961_’ Ch-ss Club Tourney, 19615

No. 533: A. Sadykov. 1. Bb3t Kb5 2. Kd5 Raa4/i 3. Bxa4t Rxa4 4.
Sb4 a5/ii 5. c4t Kxb4 6. Kd4 b5 7. ¢5 draw. i) Else 3. c4t will give a
perpetual. ii; Or 4. .. Rxb4 5. cb Kxb4 8. Kc4 and wK finds a fortress
at al. Pleasant, game-like position.

No. 536: V. Neistadt. 1. Rf5+ Rf4 2. Rxf4t Kg3/i 3. Be5 Sg6 4. Re4t
Kf3 5. Rel Kf2 6. Fg3t+ Kxg3 7. Rglt wins. i) 2. ..Ke3 3. Bg5 Se6 4
Rg4t Kf3 5. Rgl Kf2 6. Ee3t Kxe3 7. Relt} wins.

No. 537: N. Kovalev. 1. f6t Kxg8 2. Be6t Kf8 3. Rh3 Be4t 4. Kgl Rclt
5. Kf2 Rhl 6. Rc3 Rh2t 7. Kel Rc2 8. Rh3 Relt 9. Kf2 Rh2 10. Re3=.

No. 538: E. Pogosjants. 1. b7 Be2t 2. Kgé Bd3t 3. Kf7 Bc4t 4. Ke8 Kc7
5. bxaSt Kc8 6. Exc4 wins.
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No. 540 N. Kopaiev

Neo. 539 N. Kopaiev 1-2 Hon Men,

4th Prize, Dniepropetrovsk Dniepropetrovsk

Chess Club Tourney, 1967 Chess Club Tourney, 1967
3 3

No. 341 V. Bron No. 542 N. Resvov
1-2 Hon Men, 3 Hon Men,
Dniegropetxov-k Dniegropetrowk
Chess Club Tourney, 1967 Chiess Club Tourney, 1867

4 5

No. 539: N. Kopaiev. 1. Re3 g2 2. Ra3t Kb6 3. Rb3t Ka7 4. Rb7t Ka8
5. Rbl Ra2 6. Rcl Ka7 7. Kd7 Rd2t 8. Kc6 Rc2t 9. Rxc2 glQ 10. Ra2
mate.

No. 540: N. Kopaiev. 1. d7 Rd4 2. Ke7 g2 3. Rgd Re4t 4. Kd6 Rd4t
5. Kc6 Re4t 6. Kd5 Re2 7. d8Q Rd2t 8. Kc6 Rxd8 9. Kc7 wins. ‘

No. 541: V. Bron. 1. t6 Kb5 2. b7 Kc6 3. b8Q Sxb8 4. Bxb8 Kd7 5. Se7
Keb6 6. Kg3 Kxf6 7. Sd5t Kgb 8. Bf4t Kh5 8. Sf6t Kg6 10. Se8 XKh5 11.
Sg7t Kgb 12. Ee5 Kgb 13. Se6t Kh5 14. Bf4 Sg6 15. Sg7 mate.

No. 542: N. Resvov. 1. Sh2t Kg5 2. Be7t Kh6 3. Bfét Kh7 4. Sf6t Kh8
5. Shg4 Qa2t 6. Kgé Qblt 7. Kh6 Qb7 8. Se5 Bf5 9. Sed7=. '

3
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No. 543 A. Maximovich No. 544 B. Pogosjants
Commended, .

4 Hon Men, o
Dniepropetrovsk Dnle%ro_x?etrovsk*‘
Chess Club Tourney, lms Chess Clul ourney, 1967

No. 345 M. Klinkov No. 546 V. Kovalenko
Commended Commend. d,
Dniepropetrovsk Dniegrortm\'lk
Chess Cl:g Tourney, 196110 Chess Clu ourney, 19613

No. 543: A. Maximovich. 1. Rc7 Bc4 2. Rc8t Kb7 3. Rxc4 Rh4 4. g4
Rxg4 5. f4 Rxf4 6. e4 Rxe4 7. Bd4 Rxd4 8. Ka3 Rxcd stalemate.

No. 544: E. Pogosjants. 1. Qc7t Ka8 2. Qc8f Bxc8/1 3. Sc7t Kb8 4. Sa6t
bxa@ stalemate. i) 2. ..Bb8 3. Sc7t Ka7 4. Sb5t Ka8 5. Sc7t =.

No. 545: M. Klinkov. 1. Ge5t Kxh7 2. Kxf7 Qh6 3. b7 Ba7 4. Qe4t Kh8
5. Qd4t Kh7 6. Qd3t Kh8 7. Qc3t Kh7 8. Qc2t Kh8 9. Qxb2t Kh7 10.
Qc2t Kh8 11. Qc3t Kh7 12. Qd3t Kh8 13. Qd4t Kh7 14. Qe4t Kh8 15.
Qe5t Kh7 16. Sf4 Bb8 17. Qe4t Kh8 18. Sg6+ Kh7 19. Sf8+ Kh8 20. Qg4
Qf4t 21. Qxf4 Bxf4 22. Sgb6t wins.

No. 546: V. Kovalenko. 1. Rh8t Rg8 2. Sg6t Kg7 3. Rh4 Kxg6 4. Rg4t

. Kh7 5. Be4t Kh8 6. Rh4t Kg7 7. Rh7t+ Kf8 8. Rf7+ Ke8 9. Bc6t Kda
10. Rd7t Kc8 11. Bb7 mate. Cn 10. ..Ke8 11. Rg7t KI8 12. R{7 mate.
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Neo. 547 E. Pogosjants No. 548 L. Olmutsky

. Commended, Commended,
Dniepropetrovsk Dniepropetrovsk

Chess Club Tourney, 1967 Chess Club Tourney, 1967 )

No. 549 1. Olmutsky Ne. 350 1. Topko
Special Prize, Special Hon Men,
%ropelrovtk Dniepropetrovsk
Chess Club Tourney, 196’12 Chess Club Tourney, 1967 2
/in
P g
J-e

\/"" No. 547: E. Pogosjants. 1. Sab ¢1Q 2. Bd2t Qxd2 3. Sc4t Ke2 4. Sxd2
/—ff/ Kxd2 5. a4 Ke3 6. a5 Kf4 7. a6 g3 8. Kh3 K13 9. a7 g2 10. a8Qt wins.
73%2

No. 548: L. Olmutsky. 1. Rge5t Kdl 2. Kbl Kd2 3. Kb2 l\d3 4. Kb3
Qbst 5. Rb5 Qg8t 6. Rdet wins.

No. 549: L. Olmutsky. 1. Rb7t Ka2 2. Ra8 Qh2 3. Kb6t Kb3 4. Kc5¢
’ Kc3 5. Ra3t and 6. Ra2t wins.

No. §50: I. Topko. 1. Ke3 Sg3 2. Bc4t K18 3. Kf4 ShST 4. Kgb Sg7 §.
Kh6.Se8 6. Sgb mate.
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No. 551 V. Neustadt No. 352 Y. Zemliansky
Shakhmaty v SSSR, m.s'ts Shakhmaty v SSSR, iﬂ.s'ls

No. 533 G. Gribin No. 354 V. Kalandadze
Shakhmezty v SSSR, mmg Ceskoslovensky Sach, ii.s'ls

Win []

No. 551: V. Neustadt. 1. g7t Kf7 2. Rd7t Kg8 3. Rd8t Kxg7 4. Bd4t K17
5. Bxb2 Rxb2 6. Rd7t Ke8 7. Rd6t Ke5 8. Rd5t Ke4 9. Rd4t+ Kxd4/i 10.
000+ Kc3 12. Rd3t wins. i) Else perpetual check. A neat tinish follows.
Castling looks out of the question in diagram.

No. §552: Y Zemliansky. 1. Red/i Bal 2 Rcl/ii Pe5 3. Rel Bb2 4. Re2
Bd4 5. Rd2 Ec3 6. Rd3 Be5/iii 7. Rdéf¥ Kb7/iv 8. Rd7t Kc6 9. Rg7 wins.
i) The rook aims to reach g7 with tempo; 1. Rxh6+? Kb7 2. Rg6 g3 3.
Rxg3 Beft 4. Kf8 Bf5 draws. ii) The only way to win is to get wR to
d3 with tempo; then it can control bB and force bK to the 7th. Thus
not 2. Re6t Kb5 3. Rg8 g3. iii) Or 6. .. Bb2 7. Ra3t. iv) 7. .. Bxd6 loses
as Bl forces are scattered. A subtle study by this rising composer.

No. 553: G. Cribin. 1. b6 e2{/i 2. Kgl Sf3t 3. Kg2 Shit 4. Kh3 Sg86 5.
Rh8t/ii Sxh8 6. fg Rh4t 7. Kg2 Rh2t 8. Kf3 Rf2t 9. Kg4 Rf4t 10. Kh3
Rh4t. Positional Draw. i) 1. .. Rf4t 2. Kgl Sf3¢ 3. Kg2 Sh4t 4. Kh3 Sg6
5. Rh8t Sxh8 6. fg Rh4t 7. Kxg3 and wins. ii) Order of moves must be
precise; not 5. fg? Sf4t 6. Kg4 Sxh3t 7. Kxh5 Ra5t and 8. .. Rg5 wins.
Unusual for El to give perpetual: neither side can decline it.

No. 334: V. Kalandadze. 1. d8Q Bxd8 2. b8Q Bd7t 3. Kb3 Be6t 4. Kc2
Bf5+ 5. Kd1 Bg4t 6. Kel Bh4t 7. Kfl Pe2t/i 8. Kxe2 Rxb8 9. Bxb8 Bd8
10. Kf3 Bxa5 11. Bg3 and mate. i) To distract wK. Good wK trek to
mate his colleague.
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No. 555 J. Vandiest No. 556 V. Tjaviovski
. mImend,

Original 3rd Co L
2 Vecherny Tbilisi 1967

ln
No. 557 G. V. Afanasiev

and E. 1. Dvizov No. 558 L. Kopac
Szachy 1ii.67 s Szachy iii.67

4

Win 4

No. 555: J .Vandiest. 1. h6/i b2/ii 2. h7 blQ 3. h8Qt Kd7/iii 4. Qh7¢
Kd8 5. Qe7+ Kc8 6. Sd6+ Kb8 7. Qe8t Ka(c)7 8. Sb5+ Kb6 9. Qd8t Kaéb/iv
10. Qa8 Kb6 11. Qa7t Kc6 12. Qc7t+ Kd5 I Sc3t wins.

i) 1. SA61? Ke7 2. Sc4 Kf6=. ii) 1...Kf7 2. h7. iii) 3. ..Kf7 4. Qh7{/v
K16 5. Qe7t Kgb 6. Qg7+t Kh5 7. Qh6f Kg4 8. Se3 mate. iv) 9. ..Kcbd
10. Qd6t Kc4 11. Sa3t. v) Mr Vandiest writes: so far so good but what
is wrong with 4. Qg7t? There is certainly some music in this try,
but a rather surprising final chord: 4. Qg71? Ke6 5. Qe7t Kd5 6. Qdét
Kc4 7. Se3 Kb3 8. Qb6+t Ka2 9. Qa5+ Kb3/vi 10. Qb5+ Ka2 11. Qa4t
Kb2 12. Sd1t/vii Kcl 13. Kel/viii Qed4t 14. Qxe4 stalemate. Mr Van-
diest concludes: There is not a single dud in the position and all 5 pieces
move to create the stalemate. vi) 9. ..Kb2? 10. Sc4t. wvii) 12. Sc4t?
Kec3. viii) An unexpected ally. The threat is 14. Qa3t and 15. Qc3
mate, or 14. Qf41 and 15. Qc4 mate, and if 13. .. Qc2? 14. Qalt Qbl 15.
Qa3t, or if 13. ..Qd3? 14. Qalt Kc2 15. Qb2t, or if 13. .. Qf5, g6, hi?
14. Qa3t Kc2 15. Qb2t Kd3 16. Qbl{, or if 13. .. Qb6? 14. Qalt Kc2 i5.
Qa2t Kd3 16. Qe2t Kd4 17. Qe3t, or if 13. .. Qb8? 14. Qalt Kc2 15. Qa2t
Kd3 16. Qd5t Kc2 17. Qd2t Kbl 18. Sc3t Kal 19. Qa2 mate. But...

No. 556: V. Tjavlovski. 1. Ke3 b2/i 2. BI3 Kcl 3. Bed Se5 4. Kf4 Sc6
5. Kg4 Sb4 6. Kxhd Kd1/1i 7. Bbl/iii Kd2 8. Kg5(h5) Kcl 9. Bf5 Sc2 10.
c6 blQ 11. ¢7=. i) 1...h3 2" Be4/iv Se5 3. Kf2 b2 4. Kg3 Sc6 5. Kxh3
Sb4 6. Kh2 Sc2 7. ¢6 blQ 8. ¢c7 Qb2 9. c8Q Qe5% 10. Kh3 Se3 11. Bf3t
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No. 339 B. Paoli
Italia Sczcchistica x1.66 3

Kel 12. Qely Kf2 13. Qd2t Kx£3 14. Qg2f Sxg2=. ii) 6. ..Sc2 7. c6
blQ 8. ¢7 and Bl has no checks, nor can bQ play to b7, so =. iii) 7. Bf5t
is what Bl would like, not because of 7. ..Sc2 8. c6 blQ? 9. ¢7 Qb4dt
10. Kh5 and the check was harmless, but 8. ..Sc4 9. ¢7 Sx{5t wins.

iv) 2. Bxh3 needs some analysis. We withheld this study because we
thought it obscure, but it is in the final award. “A lightly-constructed
miniature adapted from play.”

No. 557: G. V. Afanasiev and E. I. Dvizov. 1. Sb3t Kbl 2. Bd3 Sel 3.
Be4 b6 4. Sd2t Kcl 5. Sb3t =.

No. 558: L. Kopac. 1. Fe2 Kd4/i 2. a7 Ra8 3. Sb4 Rxal/ii 4. Sc6t wins.
i) 1...Rbl 2. Sb2} Kb4 3. Se4 Ral 4. FEdl Ra2t 5. Ke3 or 5. Bc2. Here
2. ..Kc5 3. Sa4t Kcb 4. Bf3t. 1. ..Rf6 2. a7 Rf8 3. Ce5t Kd5 4. Sd7 R-
5. Sb8 wins. ii) 3. .. Ra4 4. Ba6.

No. 559: E. Paoli. 1. 6 Sg4 2. {7 Se5t 3. Kc7/i Sxf7 4. BxfT Bxe2 5. d4
Kg2 6. d5 Kg3 7. d6 Bg4 8. Be8 Kf4 9. Bd7 Kf4 10. Bc8 Pa4 11. Bb7 wins.
i) 3. Kc5? Bxe2=.

If 1. Bd5¢? Kgl 2. e4 Bd3 3. £6 Sg4 4. e5 Sxe3t 5. Kd6 Sgé 6. Bg8 Sf8=.

No. 560: G. M. Kasparyan.' 1. Ke6/i Sg6 2. Kf5 Sh4t 3. Kg4 Sg2 4. K3
Selt 5. Ke2 Sc2 6. Bb2/ii Sb4/iii 7. Ba3/iv Sc2/v 8. Bb2 Kc8 9. Be3
Sg3t 10. Kd3 Sa3 11. Bb4 SbS 12, Kc4=. i) 1. Ke5? Sf7t 2 Kf§ Sd8
wins. ii) 6. Bd6+? Kc8 7. Kd3 Kd7 8. B8 Selt 9. Ke2 Sg2t 10. K3 Sh4t
11. Kg4 Sg6. 6. Bc5? Sg3t 7. Kd3 Selt. iii) 8. ..Sg3t 7. Kd2=. iv) 7.
Kf£3? Sf2 8. Be5t Kc8 wins, as the S-fork remains valid. 7. Be3? Sd5
8. Be5t Kc8 9. Kf3 Sbt 10. Kg2 Sf2 wins. v) 7. ..Sc6 (d5) 8. Kf3=,
or 7. ..Sgdt 8 Kf3=. vi) 9. KI3? Selt 10. Ke2 Sf2 wins. This study
was sent to us by the composer in xi.67 as a replacement for No. 53 in
EG2 (a win), shown to be a draw by WV (see p. 56 in EG3).

No. 561: R. Ulreich. 1. Sh6/i Sc4t 2. Kd5/ii Kf4/1ii 3. g6 Sd6 4. Kxd6/iv
Kgs 5. g7 Kf6 6. Sf5/v wins. i) 1. g6? Sf5t= . ii) Else ..Se5=.

iii) 2. .. Sb6t 3. Ke5/vi Sc4t 4. Kf6 Kf4 5. g6 Sd6 6. Ke7. 2 ..Se3t 3.
Ke5/vii Sc4t 4. Kf6. vi) 3. Kc5? Sc8 4. g6 db6t 5. Kc6 Se7t=. vii) 3.
Kd4? Sg2 4. g6 Sf4 5. g7 Se6t=. iv) 4. g7? Se8 5. g8Q Sf6=. v) 6.
28Q or R? stalemate, 6. 8gB? Kg7=_ 6. g8St? Kg7, also clearly drawn.
Robert Ulreich, from White Plains, New York, US.A, was 15 years
old when he composed this over a year ago.
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No. 562 D. H. R Stallybrass
4

Original

No. 564 V. A. Bron

ist Pr. S. Clausen Memorial

No. 563 C. M. Bent Tourney (1965) - Award in

Schakend Nederland, xii 66 Stella Polaris 3/66 & 1!674
$

No. 562: D. H. R. Stallvbrass. 1. Rb8 Exa4/i 2. Qf6t Kd7 3. Qd4t/ii Ke7
4 Rxc8 wins. i) 1. ..Qxb8 2. Qh8} wins. ii) 3. Rxc8? Kxc8 4. Qa6t
Kb8 5. Qxa4 Ra7=.

No. 563: C. M. Pent. 1. Bg6f/i Kf4 2. Bxc2 Sf5t 3. Bxf5/ii Rxf6 4.
hgS/iii Kxf5 5. h7 Rh6t 6. Sxh6 Kg6 7. h8R wins. not 7. h8Q? stalemate.
i) Bl threatened ..Rb4t. ii) 3. Kh5? £xf6t. 3. Kh3? Rxf6 4. hgQ
Rxh6t 5. Kg2 Rgbt 6. @xgb Sf4t. iv) 4. h8Q? Rxh6t=.

The S. Clausen Memorial Tourney (1965) was judged by G. M. Kas-
parian, FIDE International Judge.

No. 564: V. A. Eron. 1. g7 Bf8t 2. Kdl Bxg7 3. ig Rg6 4. Bxd4
Kh5/i 5. Ke2 Rxg2t 6. Kf3 Rg6 7. Sc7 Khé6/ii 8. Se6/iii Kh7(5) 9.
Sf8(4)t wins. i) 4. . Kf5 5. Sc7 Rxg2 6. Kel Ke4 7. Bb2 K15 8. Kfl Rg4
9. Ke2 Re4t 10. Kd3 Rg4 11. Sd5 Keb 12. Se3 Rg5 13. Ke4 KI7 14. Sf5
Rg6 15. Kf4 Rb6 16. Bd4 Ra6é 17. Kg4 (Zugzwang) Re6 18. Kh5 wins.
ii) 7. ..Kg5 8. Sd5 Kh6 9. Se7 Rxg7 10. €5t wins. iii) A position of
reciprocal Zugzwang; with W to move there would be no win. In the
judge’s view certain dual possibilities in the complementary side-line
of Note (i) are not serious.
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No. 363 A. Hildebrand . No. 368 A. Kordnyt

2nd Pr. S. Clausen Memorial 3rd Pr. S. Clausen Memorial
Tourney (1963) - Award in Tourney (1963) - Award in
Stella Polaria 3/66 & 2/8‘12 Stella Polaris 3/66 & 2/81‘

No. 368 F. 8. Bondarenko
& A. P. Kuznetsov

S. Clausen Memorial 2 Hon Men,
Tourney (1963) - Award in S. Clausen Memorial
Stella Polarts 3/66 & 2/612 Tourney (1965) - Award in

Stella Polaris 3/68 & zld‘ls

S~

No. 565: A. Fildebrand. 1. Bf4t Kg4 2. b8Q Qd5+ 3. Qb7 Qd8(g8)t.4.
Bb8 Qd5 5. Pd6 Qg8t 6. Bf8 Qxf8t 7. Qb8 wins. Bl's stalemate idea is
neatly foiled.

No. 566: A. Koranyi. 1. f4 Ra5/i 2. h7 Kg7 3. 5 Rh1l 4. {6+ Kxh?7 5. 7
Rglt 6. Kh4 Sd3/ii 7. Rh8t Kxh8 8. f8Qt Kh7 9. Qe7t Rg7 10. Qe4t Khé
11. Qf4¢/iii Kh7 12. Qed4t=. i) I...Rc5 2. h7 Kg7 3. 5 Rhl 4. £6+ Kxh?7
5. 7 Rglt 6. Kh4 Sd3 7. £8St+ Khé 8. Rb6t Kg7 9. Se6t=. ii) So that if
7. 8Q Rxa4t 8. K- Sf4t winning. iii) Not 11. Qe3t Ragd winning The
composer advises us that he considers this study to be among his ten
best, and the differences which motivate the promotion to Q in the
main line and to S in Note (i) are well worth study. In Note i) 7. Rh8¢t
Kxh8 l8 f8Qt would fail to draw as per Note (iii), 11. Qf4t not being
possible.

No. 567: A. Ericsson. 1. Sa3t Kxc5 2. b7 h2 3. Sb3t Kc4 (else 4. b8Q
wins) 4. Sd2t+ Kd3 5. Se4 Kxe4 6. b8Q hlQ 7. Qb7t wins.

No. 568: F. S. Bondarenko & A. P. Kuznetsov. 1. f8St Kxdé 2. ¢5t Kc6
3. Se6 Kb7 4. Kd7 Sc6 5. a5 g6 6. g3 g5 7. g4 S- 8. Sd8 mate.
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The Chess Endgame Study Circle
Annual subscription due each July (month vii): £ 1 (or $3.00), includes
EG 13-16, 17-20 etc.

How to subscribe:
1. Send money (cheques, dollar bills, International Money Orders**)
direct to A. J. Roycroft.

** If you remit by International Money Order you must also write to
the founder, because these Orders do not tell him the name of the
remitter **

Or

2. Arrange for your Bank to transfer your subscription to the credit of:
A. J. Roycroft Chess Account, Westminster Bank Ltd., 21 Lombard St.,
London EC3.

Or

3. If you heard about E G through an agent in your country you may,
if you prefer, pay direct to him.

New subscribers, donations, changes of address. ideas, special subscrip-
tion arrangements (if your country’s Exchange Control regulations
prevent you subscribing directly):

A. J. Roycroft, 17 New Way Road. London N W 9, England.

Study Editor: A. J. Roycroft.

General Editor:

P .S. Valois. 14 High Caks Road, Welwyn Garden City, Hertfordshire,
England. :

“Walter Veitch Investigates” - all analytical comments.
W. Veitch, 7 Parkfield Avenue, East Sheen, London S W 14, England.

To magazine and study editors: Please arrange to send the com-
plimentary copy of your magazine, marked “EG Exchange”, to:
C. M. Bent, Black Latches. Inkpen Common, Newbury, Berkshire,
England.

Next Meeting of The Chess Endgame Study Circle
Friday 5th July 1968, at 101 Wigmore St., London W 1 (IBM Buiiding.
behind Selfridge’s in Oxford St.). Time: 6.15 p.m.

Talk: “I like Endings, but..... ” by Walter Veitch.
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